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Including the official guide 
to the Sixth Annual International 
Camera Show Phesiiix 





International Camera Show at Hynes 


Special events and seminars 
Friday, November 14 


The sixth annual International Camera 
Show, sponsored by Underground 
Camera, will be at Boston’s Hynes Audi- 
torium November 14, 15, and. 16. 

Twenty-four major photo manufac- 
turers will be at the show to demonstrate 
their latest products. Several home-elec- 
tronics companies will also be on hand to 
demonstrate computer systems and elec- 
tronic games. 

Numerous slide seminars and other 
special events are planned for the Camera 
Show. These include Underground 
Camera's own ‘Patriots in Action”’ multi- 
image slide show, and slide seminars 
presented by Canon and Kodak. Of in- 
terest to homeowners will be Kodak’s 
slide presentation, ‘‘When Disaster 
Strikes,’’ which explains how to photo- 
graph valuables for insurance purposes. 

Bring your camera to the Camera Show 
and you'll get an opportunity to photo- 


graph Penthouse Pet Corinne Alphen ina 
photo-studio environment, courtesy of 
the Chinon Corporation. 

You can also have your 35mm cleaned 
and checked for free by Underground 
Camera’s repair technicians on all three 
days 

At the new Underground Electronics 
booth on Friday night, Ray Hamilton 
challenges all you armchair quarterbacks 
to test your skills with a game of Texas 
Instruments computer football. Also at 
the Electronics booth, see a demonstra- 
tion of The Source, a service that allows 
you to tap the full collection of data bases 
and programs at a central computer in 
McLean, Virginia, with your home com- 
puter. 

Reduced-price tickets that admit you to 
both the Camera and Auto Shows for just 
$2 are available at all Underground 
Camera locations. 


3 to 5 p.m. 

4 p.m. 
p.m. 

6 t6 10 p.m. 

6 p.m. 

7 p.m. 

8 p.m. 

9 p.m. 

10 p.m. 


The Source, home-computer service, location 3. 
Patriots in Action, multi-media slide show, location 1. 
Photographing People, slide show, location 1. 

Play electronic football with Ray Hamilton, location 3. 
Photographic Filters, slide show, location 1. 

Patriots in Action, location 1. 

When Disaster Strikes, slide show, location 1. 

New York, New York, slide show, location 1. 

Patriots in Action, location 1. 


Saturday, November 15 


2 to 3 p.m. 


~2 p.m. 


2 to 10 p.m. 
3 p.m. 
4 p.m. 
5 p.m. 


_ 6 p.m. 


6 to 7 p.m. 
7 p.m. 


Photograph a Penthouse Pet, location 2. 
Patriots in Action, location 1. 

The Source, location 3. 

Photographing People, location 1. 
Photographic Filters, location 1. 
Patriots in Action, location 1. 

When Disaster Strikes, location 1. 
Photograph a Penthouse Pet, location 2. 
New York, New York, location 1. 


8 p.m. 
9 p.m. 
9 to 10 p.m. 
10 p.m. 


Patriots in Action, location 1. 
Photographing People, location 1. 
Photograph a, Penthouse Pet, location 2. 
When Disaster Strikes, location 1. 








Room 207 


Seminar 
Room 


Sunday, November 16 
2 p.m. Patriots in Action, location 1. 
2 to 3 p.m. Photograph a Penthouse Pet, location 2. 
2 to 6 p.m. The Source, location 3. 
3 p.m. Photographing People, location 1. 
4 p.m. Photographic Filters, location 1. 
1 _— 5 p.m. Patriots in Action, location 1. 
6 p.m. When Disaster Strikes, location 1. 
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Room 204 


Photo Studio Location 1: Seminar Room (207). Location 2: Photo Studio (204). Location 3: Under- 


ground Electronics booth (18). 
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Other events 

— Free cleaning and check of your 35mm camera, booth, 25, on Friday from 5 to 9 
p.m., on Saturday from 1 to 9 p.m., and on Sunday from 1 to 5 p.m. 

— Free color portraits by Berkey Photo, booth 17, continuous. 

— Darkroom demonstrations, booth 4 (Ilford), booth 5 (Beseler), and booths 14 and 15 
(Unicolor), continuous. 

— Employment Opportunity seminars, on Friday at 3, 5, and 7 p.m., on Saturday at 4 
and 7:30 p.m., and on Sunday at 4 p.m. 


List of Exhibitors 
Underground 
Camera 
Franchise 
Fujica 
lirord 
Beseler 


23&24 B&H 

25 Quality clinic 
26 Konica 

27 BMC 

28&29 Chinon 
30 Coast 


16 Olympus 

17 Berkey Photo 
18 Electronics 
19 Kodak 
20&21 Niken 


22 Vivitar 


6&7 Pentax 

8 Rollei 

9 Polaroid 
10&11 Canon 
12&13 Braun 
14&15 Unicolor 





CHOOSE FROM OUR 
WIDE SELECTION 
OF QUALITY LENSES 


FITS: 


: 
A DISCOUNT CAMERA STORE * ty 


vecer., a a: 
TradeUp * MAMIYA 
Mas TELEPHOTO 
ed nou®59 10°79 
The computer makes it simple. WI D E 
ANGLE 


rroms79™ 


10°119* 


ZOOMS 
FROM? 29” 10 $21 9* 


FLASH SALE 


Electronic Flash from *9* up 
SPECIAL 

FULLY AUTO FLASH 

Reg. *34%° 

Now $499 


FUE y Kee 


camera center inc. 


NIKON 
CONTAX 
YASHICA 
KONICA 


Mamiya Rebate 


Trade in your current 
camera on the purchase of 
a new Mamiya ZE and you 
could save up to $50 or 
even more.* 


$10 


Value for 110 Cameras 
with Built-in Flash or 
Instant Cameras 


Value for 35mm 
Rangefinders and Fixed 


$20 
Lens Cameras 
$50 Value for 35mm SLR's 


$100 in Mamiya Money 


Cash rebate on lenses and accessories. 


Our Price 
with 50mm 


229** = /2.0 tens 
so” fe 


20° Rebate 


From Mamiya 
ware $159” 











Quartz-timed automatic exposure 
accuracy 

Manual exposure compensation 
Precision Seiko shutter 

Uses any thread mount lens with 


impl r 
pais ° adapte *Trade-ins must be in working condition. 


= ml DORCHESTER 
SPECIAL LAYAWAY 514 Gallivan Blvd. 
PLAN OPEN MON. THRU SAT. 9-6 
PERSONAL CHECKS 


ACCEPTED 825-1952 





Filters 15% off 
Tripods 10% off 
Gadget bags up to 20% off 





SO. WEYMOUTH 
PLEASANT SHOPS 


OPEN MON.-FRI. 10 te 8 
SATURDAY 10 to 6 


335-8884 








——@Qollei 


Rolleiflex SL35E 


The compact size & professional features of the new 
Rolleiflex SL35E expand the versatility of the automatic 
35mm camera! 




















The combination of features in a moderately priced 
automatic camera makes it an excellent choice for the 
serious photographer. 


e 4 Exposure Options 
¢ Multiple Exposure Capability 
e Electronic Self-Timer 
e Optional Autowinder 


O86! ‘Lt HAGW3AON ‘AHdVHDOLOHd ‘SAIS NOILOAS ‘XINJOHd NOLSOG 3HL 


A full line of Rolleinar lenses is availble for use with the 
Rolleiflex SL35E. 








Rollei Rollei 


Available at: 


international Camera, Inc. Underground Camera 
4 Bromfield St. All Locations 
Boston, MA. 


423-2968 
Come in for lowest prices! 


Andover Photo, Inc. 
2 Elm Square 
Andover, MA. 
475-1452 
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res William Henry Jackson’ s 1873 shot of Monument Park, Colorado; right: Klett and Verbure’s 1977 1 version 


Back to the landscapes 


The Rephotographic Survey Project 


by Barry Savenor 


n the ‘60s, the intangible 
[ =: accessible when the 

first pictures from the moon 
reached Earth. Astronauts’ pho- 
tographs of the austere land- 
scapes were seen around the 
world. History frozen in image 
brought home the farthest fron- 
tiers, both of science and of the 
human imagination. 

The frontier of the 1870s was 
the American West. Equally in- 
accessible at the time, it stirred the 
19th-century imagination. Mili- 
tary and scientific expeditions set 
forth to chart the wilderness and 
assert dominion over the farthest 
reaches of the land. Photogra- 
phers accompanied the survey 
groups, and their pictures were 
circulated widely in the East. 
these pictures became the 
Easterners reality, giving vivid 
image to what before had been 
only imagination. 

Ellen Manchester, director of 
photography at the Sun Valley 
Center for the Arts and Humani- 
ties, became intrigued by the 
similarities between NASA's 
lunar landscapes and the 19th- 
century US Geological Survey 
photographs of the American 
West. Each depicts the feeling of 
awe and aloneness that is part of 
early exploration. In talking to 
NASA officials, Manchester 
learned that the astronauts had 
not been given specific photo 
assignments but had shot what 
they wished, and that the results 
have been accepted as documen- 
tary. Like the 1870 USGS prints, 
these provocative shots of the 
moon have defined the public 
view; the photographs have 
become truth. Intended as scien- 
tific documents, the photos have 
had a strong emotional impact in 
another context: they have cap- 
tured a historical moment and 
themselves become history. 

Pursuing her interest in these 
similarities, Manchester 
assembled a show hanging USGS 
and NASA photos side by side — 
landmark pictures taken a cen- 
tury apart. Manchester then 
became interested in rephoto- 
graphing the West documented 
100 years before — finding the 
exact sites of the original pic- 
tures and taking another shot. 
Just as the USGS photographers 
shaped their contemporaries’ 
vision of the West, so their pho- 
tographs are now our best clues to 
what existed, and the best means 
by which ‘to investigate the per- 


ception that inspired them. 
Mark Klett, a geologist turned 

photographer, had had a similar 

idea, but he was interested in 


documenting geographic and geo- ° 


logic change. Manchester, Klett, 
and photographer Jo Ann Ver- 
burg (now a consultant to the 
Polaroid Corporation) joined 
together to form the Rephoto- 
graphic Survey Project. Verburg 
and Klett became the project's 
photographers. 

The USGS survey photogra- 
phers gave expression to the 
appreciation of nature. This 
appreciation was first expressed 
in 19th-century Romanticism. 
But early, idealized landscapes 
soon gave way to more literal 
views. By the 1850s, a fully 
developed school of - landscape 
painting had evolved, and a deep 
reverence for nature was being 
expressed with poetic sensibility 
and growing accuracy. 

This shift in aesthetics coin- 
cided with a change in _tech- 
nology heralded by the develop- 
ment of the wet-collodion photo 
process. The pivotal technical 
advance was the development of 
the glass-plate process, from 
which multiple high-resolution 


prints could be made. A com- 


mercial trade in glass-plate pho- 
tographs began as early as 1854 in 
the East, and photographic work 
outdoors. became a practical 
reality. As the railroads provided 
access to.the new region, surveys 
supplemented by photographs 
became a necessity. Adventurous 
photographers began to leave 
their studios to explore and cap- 
ture the richness of the American 
landscape. Among the photogra- 
phers working during that time 
were Timothy O'Sullivan, Carle- 
ton E. Watkins, Eadweard J. 
Muybridge, Andrew Joseph Rus- 
sell, William Henry Jackson. 
William Henry Jackson, one of 
the best-known of the survey 
photographers, began his long 
career just after the Civil War, 
when a reunited country initiated 
a systematic exploration of the 
open territories between the Mis- 
souri River and the Sierra 
Nevada. From 1870 through 1878 
he was official photographer to 
the United States Geological and 
Geographic Survey of the Terri- 
tories (organized by the Depart- 
ment of the Interior), which 
gathered a plethora of informa- 
tion about the uncharted West. 
Traveling overland with geolo- 


gists, topographers, surveyors, 
ethnologists, archaeologists, and 
naturalists, Jackson brought back 
to the East extraordinary images 
of the land. As the New York 





Times of April 27, 1875, wrote of 
the survey; ‘‘While only a select 
few can appreciate the dis- 
coveries of the geologists or the 
exact measurements of the topog- 
raphers, everyone can under- 
stand a picture.’’ Copies of Jack- 
son’s extraordinary photographs 
of Yellowstone were made avail- 
able to members of Congress and 
played an important part in con- 
vincing them to pass the bill 
creating Yellowstone as the first 


national park in 1872. His pho- 
tographs also encouraged further 
funding for the surveys. 

‘ The Rephotographic Survey 
Project — which began in 1977 
under the joint sponsorship of the 
National Endowment for the 
Arts, the Polaroid Corporation, 
and Colorado Mountain College 
— may have given rise to ques- 
tions about the meaning of pho- 
tography, but these were not 
addressed in the original grant 
application. Manchester, Klett, 
and Verburg proposed simple 
replication of significant photo- 
graphs of the American West 
made a century before. The first 
summer was spent locating and 
rephotographing central- 
Colorado sites shot by Jackson in 
1873. During the second and 
third summers the team rephoto- 
graphed views by Timothy 
O'Sullivan and others. 

“We didn’t know what we 
were doing or why,’’ Manchester 
says. ‘We weren't very clear phil- 
osophically as to why we were 
doing the project. We were not 
out to prove any particular point. 
We were not out to move or per- 
suade. We figured what was 
important to us was establishing a 
good method for doing this kind 
of .rephotography.” 

The team researched both Jack- 
son’s camera positions and the 
time of day and year at which , 
exposures were made. Locating 
camera positions in the field on a 
trial-and-error basis, they veri- 


fied their measurements directly 


on photographs made with 
Polaroid Positive/Negative Type 
52 Film. 

What resulted, as Verburg 
points out, are ‘‘convincing but 
not necessarily identical images.” 
She continues, ‘Photographs are 
the consequence of a photogra- 

Continued on page 31 
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Tufa Knobs, Ryrenaad Lake, by T.H. “Gullivan, 1867 r (top), tar by the feehotosrephic Burvey 
Project (bottom). 











Black leather 


in black and white 


by Jon Holmes 


ehold the artist: black 
leather from toe to collar, 


studded onto a gaunt 
frame, looking like Mick Jag- 
ger’s nightmare or John Rechy’s 
wet dream; a bush of brown hair 
tossed like a salad above eyes 
that, in darting from face to face 
and body to body, never miss a 
trick; one of the rude landmarks 
on New York’s Bowery. Now 
Robert Mapplethorpe brings it to 
Boston for his first one-man show 


at Vision Gallery, through 
December 6. 
Like many ‘‘art’’ photog- 


raphers, Mapplethorpe began as a 
sculptor, his work a dark 
reflection of the seamier side of 


the gay subculture. He spent 
seven years at Pratt Institute 
before 1970, when, with the 


encouragement of collector Sam 
Wagstaff and the Jate John 
McKendry, photography curator 
of the Metropolitan Museum of 
Art, he turned to the camera. By 
that time he had also completed 
his studies in punk passion and 
outre dress and behavior as part 
of the art mob surrounding Andy 
Warhol's first Factory. 

Mapplethorpe’s photographs 
from the early ‘70s fed directly 
into sculpture. Wry sexual analo- 
gies, such as a banana in key-ring 
bondage, were printed huge, in 
multiples, on flashy-colored 
photo paper, mounted in odd geo- 
metric frames, and hung 
shoulder-to-shoulder in mon- 
strous collage. 

Then came another change, 
which has resulted in Mapple- 
thorpe’s strongest work to date. 
With singer/poet Patti Smith as 
model and muse, he discovered 
the portrait and the evocative 
power of the direct, no-holds- 
barred photograph. In 1975, he 
became a member of the Polaroid 
Collection program. Harold Jones 
gave Mapplethorpe his _ initial 
one-man exhibition at New 
York’s Light Gallery, which was 
followed quickly by other shows 
at Holly Solomon, Simon 





Varied visions from Robert Mapplethorpe 


Lowinsky in San Francisco, and 
Robert Miller in New York. Even 
the Museum of Modern Art, that 
bastion of heterosexuality and 
“straight’’ photography, pur- 
chased his work. 

As a photographer, Mapple- 
thorpe could not be further from 
the common perception of 
camera-worker as closet gadget- 
eer. He shoots in black and white, 
in either a 4x5 or a 2%-inch- 


> a) 


% 





ae 2 
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square format. But he develops 
none of his own film and makes 
none of his own prints, pre- 
ferring to use outside labs or, 
more recently, to have his own 
printer work, under his direct 
supervision, in the darkroom of 
his Bond Street loft. Mapple- 
thorpe probably couldn't tell you 
what brand of camera he uses 
(Hasselblad), because his 
concentration is on vision and on 


recording the strange parade of 
life before his lens. 

Early on, reflecting his train- 
ing in sculpture, he made a 
commitment to small editions of 
prints. The first portraits were 
either one of a kind (often unique 
Polaroid prints) or were pro- 
duced in runs of no more than 
three, of which he would keep 
one. Most of this work was sold 
to private collections long ago and 





thus removed from public view. 
In 1977, he issued two port- 
folios, entitled ‘X’’ and “‘Y.”’ The 
first contains uncompromising 
portraits and spare, shocking, but 
classically constructed portrayals 
of deviant behavior like bondage 
and fist-fucking. ““Y’ (also sold 
out) is a group of delicate, formal- 
ist photographs of flowers; oddly 
enough, they fit precisely into 
context with the other work. 
For here is the Mapplethorpe 
dilemma. Who would expect such 
a rowdy-looking leather boy to be 
as sensitive as he is to the beauti- 
ful as well as the bizarre? How 


could one whose art and 
demeanor are so full of ag- 
gression be perceived, in per- 


sonal contact, as shy and filled 
with warmth? Even more puz- 
zling, for a dedicated artist whose 
concerns almost violently 
anti-commercial did his 
work come to be good as gold 
under the gallery track lights? 
These days, Mapplethorpe is in 
great demand for portrait com- 
missions and is frequently tapped 
for advertising assignments in 
Europe and the US. 

If the artist seems complex, you 
should see the work. His show at 
Vision (216 Newbury Street, 
Boston) offers tastes as varied as a 
dim-sum brunch. There are 
strong portraits, male and female 
nudes (including some of the 
prettiest people you will ever see), 
works portraying bondage and 
cunningly tricked-out _leather- 
ware, pieces from his upcoming 
“Black Male’ portfolio, and fine 
flower works and interiors 
entirely Oriental in feeling. Of 
course, this is Boston, so Mapple- 
thorpe’s toughest work isn’t dis- 
played at Vision. If you want to 
see the hard part, you'll have to 
ask to look at the off-the-wall 
portfolio. 

(Robert Mapplethorpe is 
scheduled to speak in Boston the 
first week in December. Call the 
Photographic Resource Center, 
783-9333, for details. e 
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_ THE NEW 
NIKON FS 


The Nikon F3 is so advanced, so rugged and reliable, 
NASA chose it as the only operational ‘35’ to be used 
aboard the Space Shuttle. 


Yet, this finest Nikon ever is so completely automatic, 
it makes great pictures easy with its ingenious elec- 
tronic technology... 


¢ Automatic exposure control 
throughout the Nikon system. 

¢ Incredibly accurate shutter speeds 
from 1/2000th to 8 seconds. 

¢ Up to 6 frames per second with its 
optional compact motor drive. 

¢ Bright full-information viewfinder with 
battery-saving Liquid Crystal Display. 


If you're accustomed to setting the pace in everything 
you do, this is your camera. The new, compact, totally 
versatile Nikon F3. Try it yourself—come in today! 


E. PHILIP LEVINE INC. 


SUITE 413, 120 TREMONT ST., BOSTON, MASS. 02108 
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Local photo archives 


by Felice J. Freyer 


n your great-aunt’s attic, 

buried in the bottom of a 

trunk, lies a box of photo- 
graphs. The edges are frayed, the 
figures fading into a brown haze. 
They depict the plainest, silliest 
things — a grocery store, an ordi- 
nary street, a family posed stiffly 
for a portrait. Unidentified, 
decaying, they seem like so much 
worthless clutter. 

But look closer: each photo is a 
document, a_ historical artifact. 
The attire of the man entering 
that grocery store, the advertise- 
ments painted on the store 
window, the decor of the room 
where the portrait was taken — 
these are all rarely recorded 
details of quotidian life decades 
ago. 

In recent years, such 
apparently insignificant images 
have been gaining recognition — 
by both individuals and histori- 
cal groups — as important, useful, 
and sometimes beautiful docu- 
ments. Boston was one of the 
centers of photography’s mid- 
19th-century development. Rich 
photographic collections are scat- 
tered throughout the area — from 
the impeccable files of the MIT 
Historical Collection to the 
disheveled basement archives of 
the Metropolitan District 
Commission. 

Although many organizations 
— such as the Boston Public 
Library the Society for the 
Preservation of New England 
Antiquities (SPNEA), ‘and the 
Bostonian Society have been” 
collecting photos since the turn of 
the century and earlier 
there 


widespread effort to assemble and 


in the past 


decade has been a more 


catalogue the often-baffling old 
photos salvaged from the backs 
of file and the brittle 
pages ol albums. The 
Boston Athenaeum, for example 
has been collecting works related 


cabinets 


ancient 


to the fine arts and sciences since 
1807, but did not turn its atten- 
tion to organizing and preserv- 
ing its priceless photos until 1977. 
Improved knowledge of photo- 
graph-preservation techniques 
may have accelerated the trend, 
and undoubtedly it all has some- 
thing to do with the bicentennial 
and this year’s birthday celebra- 
tions in several communities. The 
Cambridge Historical Commis- 
sion, to honor that city’s 350th, 
appealed to residents to lend pre- 
1945 photos. More than 2000 
rélics poured in from attics 
around town. In a project 
financed by local businesses and a 
grant from the Massachusetts 
Council on the Arts and Humani- 
ties, the commission made 4x5 
copies of each photo to supple- 
ment the more than 20,000 
architectural shots already on file. 
These additions to the archive 
— the highlights of which will be 
exhibited in December — are 
remarkable for their portrayal of 
everyday life. ‘We got pictures of 
groups of firemen, grocery stores, 
people at work — photos that 
would have been thrown out,” 
says Patricia Rodgers, the project 
coordinator. ‘‘They represent the 
late 19th century and early 20th 
century on a human scale.” 
That human dimension is 
indeed a pre-eminent quality in 
old photos. If you riffle through 
the several thousand photo- 
graphs belonging to the Bos- 
tonian Society, the 99-year-old 
nonprofit group that maintains 
the Old State House, yot’ll dis- 
cover pictures that, while invalu- 
able for their architectural 
information, are often stark, 
sedate, unpopulated. A view of 
Mount Vernon Street showcases 
the extraordinary wrought-iron 


» planners. turn 





balconies, while the horse and 
buggy in the far right seem to 
have wandered into the picture by 
mistake. In a_ striking photo- 
graph of the Customs House 
before its tower was built, the sun 
slants between ridged columns 
onto deserted steps. 

Photographs that are lively and 
evocative, that provide prized 
cultural details, were often taken 
by amateurs for reasons unrelated 
to historical documentation. 
“One of our treasure troves is 
photos: from the Recreation 
Department,” says Duscha Scott, 
director of the Jackson Home- 
stead, the Newton Historical 
Society's headquarters. ‘They 
show what kids wore when they 
played. And photos of accidents 
from the Street Department — 
they show the accident, but in the 
background, there are kids.” 

The Newton Historical Society 
(also working with a grant from 
the Massachusetts Council on the 
Arts and Humanities) recently 
began cataloguing the more than 
5000 Newton-related photo- 
graphs that have accumulated in a 
little back room at the home- 
stead, on Washington Street. 

Of what possible use could all 
those photos be? Students of his- 
tory and architecture — from 
high-school scholars to doctoral 
candidates — as well as trade and 
textbook publishers frequently 
burrow in old photo files. Even 
little-known archives are tapped 
often — but not only for scholarly 


uses. 

Urban renewal has created both 
an impetus and a purpose for 
photo archives. Years ago, 


renewal meant razing structures 
that began to their 
inspiring people to save pictures 
of the doomed buildings..Now the 
common practice is to restore old 
and redevelopment 

to local photo 
information and 


| 
show age, 


buildings 


archives for 
ideas. 

In addition, historical 
photographs are in vogue as a 
form of decoration, in both homes 
and businesses. Behind the tellers 
in the BayBank/Middlesex in 
Watertown Square, to take: just 
one example, hang four poster- 
sized pictures of the square in dif- 
ferent Businesses and 
groups also like old photos to 
illustrate brochures and calen- 
dars. In fact, the Watertown 
Public Library's collection of a 
mere 500 to 600 views of old 
Watertown is in such great 
demand that assistant director 
Stephen Bayle plans eventually to 
file copies of all the negatives 
with a commercial studio that will 
provide prints on request. 
Perhaps another, less salutary, 
sign of the popularity of old 
photos is the theft of a few of the 
Brookline Public Library’s 1600 
to 1800 pictures. 

The history of photography 
itself has attracted growing inter- 
est, and for this study, the Boston 
Athenaeum is one of the richest 
resources. Among its treasures 
are Civil War photos by Matthew 
Brady and works by James W. 
Black, Josiah J. Hawes, and 
Albert S. Southworth. With a 
grant from the National Endow- 
ment for the Arts, curator Pamela 
Hoyle and her assistants have 
done the preservation work on 
some 7000 prints and photos, and 
have about 20,000 left to go. 
Most are Boston street scenes and 
portraits, including the likes of 
Ralph Waldo Emerson, Oliver 
Wendell Holmes, and Daniel 
Webster. In the summer of 1979, 
Hoyle prepared an exhibit illus- 
trating the first 35 years of pho- 
tography in Boston (1840 


eras. 


Old and gray > 
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collection) 


The Brookline Public Library archives include this quiet view 


through 1875), and plans an ex- 
hibit on the 1860-’80 era next 
year. ‘‘We are helping improve 
the scholarship on what was 
going on in Boston at the begin- 
ning of the age of photography,” 
she says. ‘‘I want to keep a hold 
on that tradition.” 

Individual collections often 
appeal to specialized interests — 
sometimes unexpectedly. The 
SPNEA’s more than half-million 
photographs are renowned for 
the architectural studies and 
“streetscapes ’’ of cities and towns 
throughout New England. But 
who would expect to find among 
them no fewer than 5000 photos 
of sailboats, yachts, and all 
manner of examples of marine 
construction? 

The Harvard University 
Archives, with a quarter of a 
million photos, limits its collec- 
tion to subjects directly related to 
the university — but this is fertile 
ground for biographers. Simi- 
larly, the MIT Historical Collec- 
tion is confined to photos of per- 
sons and events connected with 
the institute — but this neces- 
sarily includes just about every 
major scientific endeavor of our 
time. The MIT files provide pic- 
toral history of computers, high- 
voltage generators, lasers, and 
solar-energy devices, to name just 
a few. Assembled in 1971, the 
collection is a scholar’s delight; its 
director, Warren *Seamans, 
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A portrait of Susan Coolidge, also from the Brookline 


collection 


devised a cataloguing system that 
enables him, in a minute or less, 
to find any one of the more than 
700,000 photographs in the files. 

At the opposite extreme — and 
equally delightful, for opposite 
reasons — is the MDC archive. 
The cluttered basement room at 
20 Somerset Street has the air of a 
place where treasures are buried, 
with crumbling albums of varied 


sizes crammed onto bookshelves 
and tables, large brown-edged 
maps scrolled like ancient parch- 
ment on the floor, and even <a 
former sea captain at the helm. 


_ Captain Albert A. Swanson, who 


was a merchant sailor and fisher- 
man for most of his life, took 
charge of the collection when it 
was first assembled, about a 

Continued on page 30 









A Great Darkroom Deal! 
The Paterson Enlarger Kit 


Everything you need to get you started on your own home darkroom 
—= YOU Get: 3 



















e The Paterson Enlarger 
. (Complete with lens) 
Processing Tank with Reel 
11 oz. Graduate 

Force Film Washer 
Orange Safelight 

Print Trays 

3 inch Funnel 

Print Tongs » 

Film Squeegee 

Film Clips 

5 inch Spirit Thermometer 































































A FREE GIFT 
FROM . 


PATERSON — 


Get a Free A EI A 
Water Filter and LOE 
Test Strip Printer wk 32 

with Enlarger Kit Purchase cS 
when you redeem the 


special coupon included with 
each Enlarger Kit purchase. 









Now on sale at the following dealers: 





Plymouth Braintree Peabody 






The Engraving Center Elliot’s Washington Photography 
Bridgewater Malden Salem, NH 

Bridgewater Camera Hunt Drug Cuomo’s 

Canton Swampscott 






Canton Camera Photographics Or inquire at your local dealer 









, PHOTOGRAPHY, NOVEMBER 11, 1980 


THE BOSTON PHOENIX, SECTION FIVE 


small ads cost less... 


so does photo equipment at 





BRIDGEWATER CAMERA 


BRIDGEWATER 
CAMERA 


JCT. RTS. 18 & 28.B'WATER CTR. 537 WASHINGTON ST.,CANTON CTR. 
OPEN MON. THRU SAT., 9:30-5:30 OPEN MON. THRU SAT., 10:00-5:30 
WED. & FRI. 'TIL 8:30 


697-2229 


CANTON 
CAMERA 


CLOSED TUESDAY 
THURS. & FRI. ‘TIL 8:00 


828-4740 


= 























CUSTOM PICTURE FRAMING 


ALL THE NECESSARY TOOLS & MATERIALS 


DO-IT-YOURSELF AND 


INCLUDING DRY MOUNT PRESS 


FRAMERS’ 
‘WORKROOM 


324 NEWBURY STREET, BOSTON, 


262-2620 AUDITORIUM @) 


* TUES. WED. THURS. 11 AM. to 9 PM’ 
¢ FRI-SAT. SUN. 11 AM. to 6 PM. 
PRINTS - ORIGINAL ARTWORK 
AND MIRRORS FOR SALE 
SAVE TIME SAVE MONEY 
EXPERT INSTRUCTION 
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works 


until it 





SELL YOUR 
,AMERA 


GUARANTEED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn't work after you've bought it in 
advance for two consecutive weeks . 


~we will keep run- 
FREE. Not just for one more week, but until it 
All you have to do is call and tell us to rerun your 


ad. The guarantee applies to any non-commercial ad for 
a Single tranS$action. Now THAT'S a guarantee. FREE 


works. THE Guarantee 


CALL 26¢-1234 


















Your 


e Plus 


Name 





THE 


PHOTOGRAPHIC 
RESOURCE 
CENTER 


Boston from a balloon, 1860 
by James Wallace Black 


‘Gt 


guide to photographic 


exhibitions, lectures, workshops, 
new publications, contests, and job. 
listings in New England! 


PRC provides: 


¢ A monthly Newsletter 

e Views, a New England journal of 
photography 

e Lectures by such prominent 
photographers as Ansel Adams, Pete 
Turner, and Barbara Morgan. 

¢ Guides to galleries and photography 
schools. 


more. ie 


For Free Newsletter and Further Information: 





Address 





Zip 











Clip and mail to: Photographic Resource Center 


1019 Commonwealth Ave. 
Boston, MA 02215 
(617) 783-9333 














Talking pictures 


Writers on photography: Words on the 
alleged absence of a rich tradition 


by Stu Cohen 


earing the end of On 
Niiticiesranin: Susan 
Sontag writes, ‘‘The 


language in which photographs 
are generally evaluated is 
extremely meager. Sometimes it is 
parasitical on the vocabulary of 
painting: composition, light, and 
so forth. More often it consists in 
the vaguest sorts of judgements, 
as when the photographs are 
praised for being subtle, or inter- 
esting, or powerful, or complex, 
or simple, or — a favorite — 
deceptively simple. 

“The reason the language is 
poor,” she continues, “is not 
fortuitous: say, the absence ofa 
rich tradition of photographic 
criticism. It is something inher- 
ent in photographic criticism. It is 
something inherent in photog- 
raphy itself, whenever it is 
viewed as an art.” 

Sontag’s diagnosis of the 
problem cannot be gainsaid; there 
is a certain ‘‘See Spot run” qual- 
ity to much of what passes for 
photo criticism. Even the best 
suffers from a rather anemic criti- 
cal vocabulary. However, while 
agreeing with Sontag as to the 
result, I’m less comfortable with 
where she places the blame. 

There’s something faintly 
tautological about her argument, 
after all. What little specificity 
illumines the discussion of a 
photograph (or of photography 
in general) is deceptive, merely 
booty pirated from traditional art 
criticism. This booty has been 
sufficient to preclude the inven- 
tion of «an adequate critical lan- 
guage because its minimal ade- 
quacy has prevented us from 
appreciating the necessity for that 
invention. 

But Sontag may just be right — 
certainly she makes a good case. 
She writes with such grace and 
attention to the flow and inter- 
connections of ideas (if not 


always facts) that it would be’ 


foolish to reject, out of hand, her 
analysis — especially now, when 
there are three new books about 
photography to shed light on the 
problem. 3 
Despite a minor retrenchment 
of late, publishers large and small 
have, during the past decade, 


brought forth a mountain of, 


photography books. Tons of 
photographs, good, bad, medi- 
ocre — or utterly inexplicable — 
have been placed before the 
public. Far less frequently have 
books about: photography 
appeared — not books detailing 
five methods by which 12 great 


photographers keep their index ~ 


fingers out of the picture, but 
books that examine photography 
from a serious critical or his- 
torical/critical perspective. Three 
such volumes have appeared 
during the last year, two of them 
from the same publisher, David 
R. Godine of Boston. 

Had Gisele Freund’s Photog- 
raphy and Society (Godine, $15) 
been available during the years in 
which I taught the history of 
photography, I would have been 
very glad indeed. Finding an ade- 
quate text for the class was a 
persistent problem. Actually, call- 
ing it a problem puts rather a 
gloss on the situation. Problems, 
after all, can be solved. In reality, 
it was a matter of swallowing 
hard, accepting my fate, and ask- 
ing the school bookstore to order 
20-odd copies of Beaumont New- 
hall’s History of Photography. 
Old Beaumont was the only game 
in town in those years. 

History of Photography is not a 
bad book, really, Newhall does 


use lots of above-average repro- 


* time, 


‘ductions. The illustrations in- 
clude many of the medium’s 
acknowledged masterpieces 
(acknowledged by a small circle 
of early- and mid-20th-century 
photo-heavies, including New- 
hall, who established the MOMA 
and George Eastman House 
collections upon which the book 
draws and to which it thereby 
lends more critical authority) 
That the text almost uniformly 
ignores developments beyond the 
Continental Shelf is unfortunate, 
but then, in Helmut Gernsheim’s 
histories, Columbus might just as 
well have stayed home. 

The real difficulty with New- 
hall's book is unremittingly 
techno-aesthetic analysis. Written 
with studied inattention to the 
political and economic realities of 
the world in which the medium 
was born and flourished, New- 
hall’s History is ultimately 
ahistorical, merely a well-anno- 
tated chronology: Gisele Freund 
has her problems too, but that 
isn’t one of them. 

Freund was an academic 
observer and historian of photog- 
raphy who, in order to support 
her studies, took up the medium 
herself. Her PhD thesis on the 
development of 19th-century 
photography was‘accepted by the 
Sorbonne in the same year in 
which Life published her first 
photo essay (1936). That thesis — 
the first, to my knowledge, ever 
written about photography — 
became the first half of Photog- 
raphy and Society, originally 
published in:France, in 1974. 

“Each moment in history,” 
Freund writes at the outset, ‘‘has 
its own form of artistic expres- 
sion, one that reflects the politi- 
cal climate, the intellectual con- 
cerns, and the taste of the period. 
Taste is not an inexplicable whim. 
It is the product of well-defined 
conditions that characterize the 
social structure at each stage of its 
evolution.”’ 

This is the intellectual prism 
through which she studies the 
growth of photography, first in 


. terms of the individual portrait 


and then through the social por- 
trait created by documentary 
photographers. 

In the first portion of the book, 
which is based upon her thesis, 
she discusses the political and 
economic changes taking place in 
early-19th-century France. She 
thereby provides information 
essential to an appreciation of the 
magnitude of photo-process pio- 
neer Daguerre’s achievement. 

For example, Freund asks, who 
would provide the audience 
necessary to*sustain the new 
medium’s growth. Her answer 
most precise: “Grocers, haber- 
dashers, clockmakers, hatters, 


druggists — men ‘enclosed in the, 


little world of their shops,’ with 
little means and just enough 
education to keep their account 
books — these were the members 
of the bourgeoisie who were to 
find in photography a means of 
self-expression conforming to 
their new ideals and economic 
status. Their place in society 
would determine the nature and 
direction of photography. This 
group established, for the first 
the economic base that 
allowed the art of the portrait to 
become accessible to the masses.” 

Her story, and Freund is a fine 
storyteller, sweeps through the 
July Monarchy and the Second 
Empire to the gates of the new 
century (the second half of 
Photography and Society is more 
contemporary). Along the way, 
she offers some delightful 


biographical and socio-historical 
anecdotes, my favorite of which 
concerns an 1839 passage in the 
German newspaper Leipziger 
Anzeiger that expresses the 
Church's position on Daguerre’s 
invention. In tones reminiscent of 
the primitive who perceives a 
photograph as a theft of his soul, 
ard with an added fillip of Ger- 
man nationalism, the correspon- 
dent writes, ‘To fix fleeting 
images is not only impossible, as 
las been demonstrated by very 
serious experiments in Germany 
it is a sacrilege. God has created 
man in His image and no human 
machine can capture the image of 
God. He would have to betray all 
his Eternal Principles to allow a 
Frenchman in: Paris to unleash 
such a diabolical invention upon 
the-world.”’ 

Gisele Freund’s great strength 
is that she ‘explains what's 
needed, and she tries mightily to 
provide it. She doesn’t, in the end 
quite carry it off, but her very 
attempt would have made 
Photogaphy and Society far more 


valuable for my students than 
Newhall’s admittedly prettier 
book. 


Unfortunately, Freund's effort 
is undone by two major short- 
comings. The book is riddled with 
errors. Some are silly little mis- 
takes, such as describing Dis- 


deri’s mid-19th-century inven- 
tion, the carte-de-visite, as ‘‘a 
single negative with a dozen 
identical exposures’’ on _ the 


bottom of page: 56 while includ- 
ing, on the top of that page, an 
“uncut carte-de-visite of eight 
different poses.” 

However, in introducing the 
great French photographer Eu- 
gene Atget, on one page, she calls 
him an amateur; on the overleaf 
she speaks of his “‘clients”’ and of 
one particular 2000-plate sale to 
the Archives Nationales. And, in 
a spectacular bit of intellectual le- 
gerdemain, she credits one Hein- 
rich Zille, an obscure German 
photographer, with being, along 
with Atget, a “‘Father’’ ‘of 
documentary photography 
(indeed, she implies that the pair 
were the sole fathers of the form). 
This after explaining that no one 
had even heard of Zille until 
1975, when his previously 
unknown, unpublished, 
unexhibited photographs were 
discovered. ‘‘Fathers’’ or ‘“‘Moth- 
ers” are usually accorded that title 
because they've had some impor- 
tant influence, some generally 
recognized effect. Moreover, in 
order to present Atget and the 
hapless Zille as the sole progeni- 
tors of documentary photog- 
raphy, she has had to ignore a 
great many other, earlier 
photographers, such as Timothy 
O'Sullivan, Alexander Gardner, 
and John Thomson, some of 
whom (Jacob Riis, for example) 
were self-conscious documen- 
tarians. 

Freund’s second, and more 
serious, problem is her inability to 
carry out her analysis. That is the 
real division between parts one 
and two of Photography and 
Society. In describing 19th-cen- 
tury France, she presents a vivid 
and convincing panorama within 
which the nascent medium both 
reflects and is a reflection of its 
times and its society. Yet in her 
discussion, in part two, of the col- 
lapse of Weimar Germany as a 
backdrop for the growth of pic- 
ture magazines before the Second 
World War, she is less precise, 
more prone to seek safety in 
generality. And when it comes 

Continued on page 26 













UNDERGROUND CAMERA’S 
_ Sixth Annual International 
| CAMERA SHOW _ 













A limited Foraper of reduced-price 

tickets that admit you to both the 
Camera and Auto Shows forjust$2® © 
now available exclusively at 


Underground Camera. _ 
(Tickets will cost 3°° at door) — 





























EVENTS 


See all the latest 
photo equipment 
demonstrated by the 
manufacturer’s own experts. 


Challange Ray Hamilton (of the 
N.E. Patriots) to a game of football 
with a Texas Instruments home 
computer (Friday only) 


See Texas Instruments 
demonstrate “The Source” 
nationwide telephone 
computer information 
service. 


See new revised “Patriots In Action” 
multi-image slide show. 


See informative photo slide seminars 
by Canon and Kodak. 


Photograph a Penthouse Pet 
courtesy of Chinon Corp. (Sat. & 
Sun. only). 


Door Prizes! 


_ Have your 35mm camera cleaned 

and checked for free by 
| Underground’s own expert repair 
| technicians. 









“The Camera Show is for everyone”’ 





























Camera Show Floor Plan and Exhibitors List 
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ROOM 207 18 5, 7/16 15/14 13/12 
“THE SEMINAR 
ROOM” 
CAMERA SHOW 
1 Underground 17 Berkey Photo 1 9 20 21 22 23 24 1 1 
Camera 18 Underground 
2 Franchise Electronics 
Opportunities 19 Kodak 
3 Fujica 20,21 Nikon 30 29 28 27 26 25 1 Oo 
4 \lford 22 Vivitar 
5 Beseler 23,24 Bell & Howell/ 
6,7 Pentax Mamiya 
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9 Polaroid inic éé 
10,11 Canon 26 Konica ano 
12,13 Ricoh/Agfa 27 ns eg bad 
Paterson Sunpac 
14, 15 Unicolor 28,29 Chinon 1 2 3 4 5 6 7 8 9 
16 Olympus 30 Coast 


Camera Show Specials Events 


Patriots In Action 

(Fri., Sat., and Sun.) 

Standing Room Only audiences 
raved about Underground 
Camera’s own three screen/six 
projector multi-image slide show 
at.last years Camera Show. This 
year, we’ve added new material 
and made “Patriots In Action” 
even more exciting. A “must see” 
. for Pats fans! 


Ray Hamilton’s Football 
Challange 

(Fri. only) 

Ray Hamilton (of the N.E. Patriots) 
challanges all you armchair 
quarterbacks to a game of 
simulated football with a Texas 
Instruments home computer 
viewed on a seven foot projection 
TV for extra realism! 
Photograph a Penthouse Pet 
(Sat. and Sun. only) 

Bring your own camera to 
photograph Penthouse Pet 
Corinne Alphen in a real photo 
studio environment courtesy of 
Chinon. Chinon’s photo experts 
will be on hand to give advice. 


Texas Instruments 
Demonstrates “The Source”’ 
(Fri., Sat., and Sun.) 

“The Source” is asubcription 
service for home (and business) 
computer owners that lets you tap 
into a central computer in McLean, 
Virginia for all sorts of useful 
information and services ranging 
from the daily stock reports to 
your daily horoscope—and lots 
more! See the future today at the 
Camera Show! 

Photographing Babple 

(Fri., Sat., and Sun.) 

Everyone likes taking pictures of 
other people, and this Kodak slide 
presentation gives simple 
techniques that can make your 
pictures more natural and 
flatter- 


(See schedule for times and places) 
Free Camera Clinics 
(Fri., Sat., and Sun.) 
Underground Camera’s expert 
repair technicians will be on hand 
to surface clean and check out the 
vital functions of your 35mm 
camera. 


Photos Help When 

Disaster Strikes (Fri., Sat., and Sun.) 
This informative new slide 
presentation from Kodak explains 
how to inventory your possessions 
with a camera. These photos can 
be an invaluable aid in 
substantiating your insurance 
claim if your home is ever 
burglarized or destroyed by a fire 
or flood. 


Photographic Filters Seminar 
(Fri., Sat., and Sun.) 
A question- -and-answer period 
follows this Canon slide seminar 
on how you Can use filters to get 
better and more interesting 
pictures. . 
New York, New York 
(Fri., Sat., and Sun.) 
People enjoyed this entertaining 
_slide show.about New York so 
much at last years Camera Show— 
that we asked Canon to bring it 
back again. Memorable photo- 
graphic images for the whole 
family! 
Free Color Photo Portriats 
(Fri., Sat., and Sun.) 
Drop by the Berkey Photo booth to 
pose for your free color portrait 
which you'll be able to pick up 
within ten days at the 
Underground Camera store that’s 
most convenient for you. 


Underground Employment 
Opportunities Seminars 

(Fri., Sat., and Sun.) : 
Discover the excellent employ- 
opportunites available for 
qualified people at Underground 
Camera—New England’s fastest 
growing photo retail chain. 


Darkroom Demonstrations 
(Fri., Sat., and Sun.) 
See IIford’s, Unicolor’s and 
Beseler’s experts perform actual 
“wet” color darkroom demon- 
strations before your very eyes. 
You won't believe how easy 
making color prints can be! 
“Chess Challenger” 
Demonstration 
(Fri., Sat., and Sun.) 
Think you’re a real hotshot at 
chess? Visit the Electronics Booth 
at the Camera Show anytime and 
match your skills against the 
Fidelity “Chess Challanger”. 


Franchise Opportunities 

Why buy just a camera, when you 
can buy a whole camera store? 
Underground Camera franchises 
are being offered for the first time. 
If you’re interested, drop by the 
special “Franchise Opportunities” 
booth at the Show for details. 


SCHEDULE 


“Patriots In Action” Fri., 4PM, 7PM, 10PM/Sat., 
2PM, 5PM, 8PM/Sun., 2PM, 5PM/room 207 
“Ray Hamilton’s Football Challenge” Fri., 
6-10PM/booth 18 

“Photograph a Penthouse Pet” Sat., 2-3PM, 
6-7PM, 9-10PM/Sun., 2-3PM/room 204 
“Photos Help When Disaster Strikes” Fri., 8PM/ 
Sat., 6PM, 10PM/Sun., 6PM/room 207 
“Photographing People” Fri., 5PM/Sat., 3PM, 
9PM/Sun., 3PM/room 207 

“Free Camera Clinics” Fri., 5-9PM/Sat., 1-9PM/ 
Sun., t-5PM/booth 25 

“The Source” Fri., 3-5PM/Sat., 2-10PM/ 

Sun., 2-6PM/booth 18 

“Photographic Filters” Fri., 6PM/Sat., 4PM/ 
Sun., 4PM/room 207 

“New York, New York” Fri 9PM/Sat., 7PM/ 
room 207 

“Free Color Photo Portraits” Fri., 1-11PM/ 
Sat., 1-11PM/Sun., 1-7PM/booth 17 
“Darkroom Demonstrations” Fri., 1-11PM/ 
Sat., 1-11PM/Sun., 1-7PM/booths 4,5,14,15 


“Underground Employment Opportunities” Fri., 


3PM, 5PM, 7PM/Sat., 4PM, 7:30PM/Sun., 4PM 
room 204 

“Chess Challenger” Fri., 1-11PM/Sat., 1-11PM/ 
Sun., 1-7PM/booth 18 

“Franchise Opportunities” Fri., 1-11PM/Sat., 
1-11PM/Sun., 1-7PM/booth 2 
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YOU NEEDN'T SETTLE 


FOR LESS THAN A NIKON! 


The Nikon name is recognized as the symbol of supreme quality throughout the world. 
It means superior precision that you can feel in every Nikon camera...and see in the 
magnificent sharpness and lifelike color fidelity of your Nikon photographs. And now, 
with four great Nikon cameras to choose from, it costs less than ever to enjoy this 
matchless Nikon qualify. 


THE NEW NIKON F3 


Finest and most advanced Nikon ever, combining exclusive 
space-age technology and famous Nikon precision engineer- 
ing. The first 35mm reflex to offer auto-electronic exposure 
control with interchangeable viewfinders and focusing screens 
as well as lenses, even with flash. First with 6-shots-per-second 
motor drive, battery-saving viewfinder LCD exposure read- 
outs, and more. Features quartz-timed shutter speed accu- 

_ facy to 1/2000th second. The Nikon F3 is so advanced and 
so rugged, it already has been chosen by NASA as the exclusive 
operational 35mm sir for the U.S. Space Shuttle project, with 
only minor modifications needed for this special environment. 

















NIKON EM | NIKON FE NIKON FM 














ULTRA COMPACT AUTOMATIC COMPACT CLASSIC COMPACT 
Lowest-priced, smallest, easiest-to- The finest Nikon automatic 35mm For those who want personal con- 
use camera in the Nikon system. Its reflex camera —now ata new, trol of every exposure, aided by 
Nikon electronics assure accurate reduced price. Provides both , reliable Nikon one-step electronic 
exposures automatically, evenin — focus-and-shoot simplicity and.a metering. Offers professional 
unusual lighting situations. Special wide choice of creative exposure capabilities and rugged perfor- 
Nikon accessories include match- “override” and manual controls. mance, with Nikon system versartil- 
ing motor drive, aUto-program- - Gives automatic exposures with ity, including motor drive capabil- 
ming thyristor flash, and wide more than 70 Nikon system lenses; ity. And the new, lower price 
array of super-sharp Nikon Series E accepts special Nikon motor drive, makes it even more affordable! 
lenses. All priced to make Nikon electronic flash and much more. 
quality affordable for everyone! 

NIKKOR LENSES World's foremost system of optics 
for 35mm photography. Nearly 70 lenses— from EL NIKKOR ENLARGING LENSES provide 
6mm to 2000mm —featuring Nikon multi-layer sharpest possible prints with any enlarger. 
Integrated Coating, internal focusing, ED glass and NIKKOR LARGE FORMAT LENSES bring Nikon 
other Nikon-designed advances. Unmarched for quality to view camera photography. 
consistently superb sharpness and color fidelity. 

FIRST PUBLIC SHOWING! : NEW NIKON FEATHERWEIGHT 

NEW NIKONOS IV-A _,; = <= BINOCULARS 


First QUtomaric ‘35’ for 
Underwater and all-weather , 
photography. Now, get 
Nikon quality photos while 
diving... boating... skiing 
... IN any weather — 
auromaricaty! 


SEE IT AT THE PHOTO SHOW! 


Pocket-size small, yet incredibly 
bright and clear —thanks to new 
Nikon roof-prism optical design. 
Ideal for travel, backpacking, ey 
boating and any outdoor 
viewing. Here's Nikon quality 
you can see with your Own eyes! 
























Nikon Inc., Garden City, New York 11530. Subsidiary of Ehrenreich Photo-Optical Industries, Inc. 








SEE THE DIFFERENCE NIKON QUALITY MAKES AT YOUR NIKON DEALER! 4 












BELL & HOWELL ¢ MAMIYA 


IS WORKING HARD TO MAKE 


PHOTOGRAPHY 
AFFORDABLE 


WITH GENEROUS REBATES 














Mamiya ZE-== 
The ree Coal makes it simple. 590 Re bate! 


when purchased with lens. 


8 es Mamiya Ce plus $100 in 
| = ee “Mamiya Money” 
* procuion Seiko SI rebate certificates 
e« Automatic exposure and AE on lenses 
lock for backlit situations and accessories. 


¢ Exposure compensation dial 
for low- and high-key effects 


e Wide range of accessories 
including the Mamiyalite and 
Mamiya Winder ZE 











Mamiya 135 EF 


35mm automatic exposure camera olulhye ee, iW sl 


* Lightweight, portable and ws ; 
easy-to-use & 
M4 ™ 
\ F3 











¢ Convenient, built-in, “pop-up” 


F electronic flash 
Re ate! ¢ Sensitive CdS exposure 


metering system 











¢ 38mm f/2.8 lens with 4-point 
zone focusing system 





PocketStar EF & EFT 


; 110 Cameras 
3 Rebate The Perfect Picture Guarantee 
@ Free film for any unsatisfactory 





EFT pocket camera 





EF point and shoot 


‘ . : pocket camera with built-in elec- 
slides or prints. Ask for details! with built-in tronic flash and 
electronic flash telephoto lens 


Offer expires Dec. 31 





BELL®HOWELL FF-60 
Cube Slide Projector 


e Scan-search capability 

¢ f/3.5 100 mm projection lens 
¢ Remote control focus 

e 300W axial Quartzline lamp 


$20 Rebate! 


(Offer expires Nov. 31) 
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*A Lifetime Warranty on both the 
camera and lens (includes free 
annual clean and checks!) 

*Your choice of either a 135mm 
f/2.8 telephoto lens or a 28mm 
f/2.8 wide angle lens 

*A compact bounce flash 

*A roomy gadget bag 


$299°’ 


(just $249°” with Canon AT-1 or AV-1 body) 








The popular Canon AE-1 is automatic 
and easy to use. Just focus and shoot under 
most lighting situations. Manual over-ride allows 
creative freedom. This value packed outfit is also 

available with the “auto-only” Canon AV-1 or 
“match-LED” Canon AT-1. (50mm lens shown 
optional) 


Konica TC | 





























Ssstet 


“A Lifetime Warranty on the camera 

*A 135mm f/2.8 close focus 
telephoto lens 

*A compact bounce flash 

*A roomy gadget bag 


949 
50mm lens shown optional 


Und dC ion f 1 
ABOUT OUR fitting Warranty (included — 5wn the equipment It also” 
LIFETIME with many SLR outfits includes a FREE annual 


featured here) extends tne clean and check. 


WARRANTY manufacturer’s warranty 


Lk. UNDERGROUND CAMERA 
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with 50mm f/1.8 
Series E Lens 





NIKON EM 


automatic EM is the easiest (when purchased with case) 
and most affordable Nikon yet! An audible “beep” tells 
you when the light isn’t right for your picture. 


fn eee al fe : = ‘ . ! - | = 
This is the lowest price S$ oO Tees Rrra ; 
we've ever offered on the | . a 
compact Nikon EM. The as ie / _ : 


just 


IKON MD-E 


MOTOR DRIVE $4997 
(reg. $99 


(FOR EM) 








*A Lifetime Warranty on both the 
camera and lens 

*Your choice of either a 135mm 
f/2.8 telephoto lens or 28mm 
f/2.8 wide angle lens 

*A compact bounce flash 

*A roomy gadget a 


All for just S$ 7 
9. Ln 


after you receive your $15 7 rebate 


$2249". 


after you receive your *25 Ricoh rebate 


BELL & HOWELL CUBE 
SLIDE PROJECTORS 


RF-60 (remote focus) 


A revolutionary © $ 4 a9 97 


Whether you choose the match-needle metering Ricoh KR-5 
body, or the automatic KR-10—you're getting a rugged compact 
SLR camera you'll be proud to own and use. (50mm lens shown 


optional) 

















slide storage and After you recieve your 
projection system $20” rebate from Mamiya 
with a bright AF-66 (auto focus) 


quartz lighting $ 4 59 97 
is UNDERGROUND CAMERA 
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PENTAX IML VY 


*A 135mm f/2.8 tly. lens 
(with Lifetime Warranty) 

*A compact bounce flash 

*A roomy gadget bag 


All for just S$ a4 O97 | 


The compact and lightweight Pentax MV-1 is a Limited Edition 
automatic 35mm SLR that’s really easy to use. Not only does the 
MV-1 have a self-timer—it also accepts an optional Pentax 
power winder. You can't beat this low price for a complete 


automatic SLR telephoto outfit! , 
” Pentax MV-1 with 50mm f/2 lens—just $199°” 


50mm lens shown optional 
oe PENTAX JMO 
=a SU PER Body 


* A 135mm f/2.8 telephoto lens 
* A compact bounce flash 
* A roomy gadget bag 


sonneuus”" $QROQI7 
OLYMPUS OM-10.. = 


*A 135mm f/2.8 telephoto lens 
*A compact bounce flash 
*A roomy gadget bag 


All for just & 2 49 97 


With it's “off-the-film-plane” automatic metering 
system, the compact Olympus OM-10 gives 
consistantly excellent exposures without a lot of 
fussing around. Manual over-ride accessory is 
available as an option. 
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__!he Darkroom Page 


OMEGA “System 700” 
Enlarger just ae 


Includes Rebate $ 119 97 | 


Certificates worth up thio 
to *150 YTene Kit @t Pay, price) 


The relatively compact size of the Omega C700 makes it ideal 
for home darkroom set-ups where space is usually an 
important consideration. It lets you make prints from all film 
formats up to 6x7 cm with a minimum of fuss. Built-in filter . 
drawer for color and polycontrast filters. Optional colorhead 


OMEGA 
“Pro Lab” 
Timer 























just 
| SAVES off our Penton The professional-calibre Omega Pro-Lab timer controls selected 
prices on all UNI i exposure and processing times up to 60 minutes. The large face with 
equipment and supplies luminous numbers is especially easy to see, and an audible timer 
in stock. (with adjustable volume) signals you when the time is up. 





PE onsen, |BESELER 23Cll 

prices on all ILFORD and 
_ CIBACHROME equipment) Enlarger just 

and supplies in stock With it’s rugged twin column $999 97 


construction—the Beseler 23Cll 








Biss 

















sets the standard for home : 
10% off our regular low enlargers. Handles all negative Ea atrce tress 
prices on all PATERSON sizes up to 6x7 cm. Optional g-P 
darkroom equipment colorhead available. 
Limited Quantities [J 
10% off our regular low Enl arger 
prices on all KODAK Available at et 4 rahe) 97 a 2 
ipment =. 
darkroom equipm Show only ne 
in stock (when purchased with lens kit) 
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UNDERGROUND PRODUCTS: 


Better, because we’re fussier 


UNDERGROUND Lenses 
and Tele-Converters 


The only lenses 
and Tele-Con- 
verters good 
enoughto COMe aRtRRmmmmmmEPs?s. $43: 
with a Lifetime ie |= See 
Warranty against = 
defects in work- 
manship and 
materials. Complete 
with deluxe cases. 


UNDERGROUND Filters 


Highest-quality, optical 
coated filters available in 
a wide variety of types 
and sizes. 


UNDERGROUND 280 
Bounce Flash 


A powerful, compact 
bounce flash for under 
$20°. Features both hot- 
shoe and PC cord 
connections, ready light, 
and open-flash button. 




















UNDERGROUND 100 
Color Print Film 


Try aroll of Underground 100 
24 exposure color print film in 
your 35mm camera—and we 
think you'll agree that it’s as 
good—or better—than any 
other film you've ever used. 


SPECIAL PRICE 
THIS WEEK 


just $4 69 
(per 24-exposure roll) 


(includes coupon that'll save 
you a dollar on our own satis- 
faction-guaranteed color print 
processing) 





SAVE | sn 
$4, 00 “= rye 


UNDERGROUND 
100 
Color Print Film 


ASA 100 (Process ¢ 41) 














UNDERGROUND 8-Piece 


Accessory) ust $ 9° 
Outfit inctuces: 1 1 LJ 


*135mm f/2.8 telephoto with Lifetime Warranty 
*deluxe case for telephoto 

*1A filter for telephoto 

*2X tele-converter with Lifetime Warranty 
*deluxe case for tele-converter 
*compact bounce flash i 







*deluxe hard gadget bag 











You can’t beat this low price on a complete 
accessory outfit featuring our own quality 
Underground Products. The 135mm f/2.8 
telephoto lens is ideal for sports, action, nature 
pictures and portraits. Combine the telephoto 
with the 2X tele-converter—and you have a 
270mm super-telephoto. (2X converter will also 
turn your 50mm lens into a 100mm moderate 
telephoto.) Outfit also includes filter for 
telephoto, cases for telephoto and 2X, a 
compact bounce flash and a hard gadget bag . 


UNDERGROUND 7-Piece 


Accessory ius 
Outfit inctudes: | $44997 


*135mm f/2.8 telephoto lens with Lifetime Warranty 
*deluxe case for telephoto 

*28mm f/2.8 wide angle lens with Lifetime Warranty 
*deluxe case for wide angle 

*1A filters for both telephoto and wide angle 
*compact bounce flash 
*deluxe hard gadget bag 




















You’d expect to pay well over *200° for this 
useful combination of two lenses, filters, flash 
and gadget bag. You may never have to buy 
another piece of photo equipment again if you 
take advantage of this great offer. 
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* Your choice of either a 
| 135mm f/2.8 telephoto lens or 
, STX-lisa 4 28mm f/2.8 wide angle lens 
: modern 35mm 
Meee SLR with match- * A compact bounce flash 
So needle exposure * A roomy gadget bag 
i metering and 
YZ bayonet mount 


lens interchangability for wf 
convenience. Both the shutter y 
speed and exposure meter 


indicator are visible in the large, 
bright viewfinder. 


Rollei 35 LED KG 


with case 


The ultra-compact Rollei 35 LED features accurate . 
rangefinder focusing and an easy LED exposure system S60 FETT. 
(green and red light emitting diodes tell you when you've Ee ae aed ar 
got the correct exposure). No bigger than a pack of ; 
cigarettes—the 35 LED may well be the ultimate travel 
camera! 


I — eee = The new Fujica 





50mm lens shown optional 











just 


— _ $7Q97 


(reg. *9997) 


VIVITAR 283 


ELECTRONIC FLASH eet 











iii be ri ‘al 


i i i 


ue nah 
Ai 





vty iy! yen 


ul I 


























Vivitar calls their popular 283 flash 
“The Complete Light Machine” *GY9 97 
accessories for creative flash 
photography (optional). The 283 is a (reg. $999”) 
four automatic ranges (up to 43 rebate coupons and a free book 
feet). You can’t go wrong atthis low * entitled “Creative Tips For 
10% OFF OUR REGULAR PRICES ON ALL 
OTHER VIVITAR FLASHES IN STOCK! 


because it accepts a full system of 
powerful bounce thyristor flash with acliudoa Sanh at Vivitar 
price. Advanced Flash”. 
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S CHINON CE-4 


50mm lens shown optional 











*A 135mm f/2. 8 telephoto lens 
(with Lifetime Warranty) 

*A compact bounce flash 

*A roomy gadget bag 


all for just $974.97 


We've seen and used a lot of different 
cameras at UndergroundCamera—and we're 
convinced that the Chinon CE-4 is the finest 
value available in a quality, electronic 35mm 
SLR. It offers automatic exposure with full 
manual over-ride and “memory lock”’ for 
tricky lighting situations. A state-of-the-art 
Seiko electro/magnetic shutter and silicon 
blue cells offer unprecedented exposure 
accuracy. And the CE-4’s optional interval 
auto winder is the neatest we’ve ever seen! 
Outfit also available with the match-LED- 
metering Chinon CM-4 in place of CE-4 for 
just 199%” 


CHINON CS 


: with 50mm and 
135mm lenses! just 


$47997 


available at Show only 

Limited Quantities 
The Chinon CS is a quality, full-featured 35mm g 
SLR camera with simple match-the-needle 
exposure metering and a rugged copal square 
metal shutter. This very low SHOW ONLY 
price includes a fast 55mm f/1.7 lens and a 
135mm f/2.8 telephoto 


$5°0 rebates on selected Kodak 




















Instant Cameras! See us for details. a Sere 











. ' ' | | s 
2 ero sales receipt and the end panel from your 
Time-Z i ime-Z ero Polaroid Time-Zero Two Pack. Polaroid 
Supercolor will reimburse you $1.00. Coupons must 






- 70 Land Fr 1 Pace 


PolarOrr 7 





<=> CH NON Auto Focus 
, 35F-A 


4 With it’s built-in auto 
flash, auto exposure 
and auto focus 
systems—the 
Chinon 35F-A 
couldn’t be easier to 
use. 


iii just S$ 97 
available at Show only 4 4 
Limited Quantities 











mi! 




















The new Chinon 
35F-M features a 
built-in power 
winder that ad- 
vances the film 
automatically. The 
35F-M also offers a 


fash an easyzone" $ 4 4997 
=| CHINON 35 
“Flash” $4997 


Here’s the lowest-price 35mm camera you can 
buy with a built-in electronic flash. The Chinon 
35 ‘Flash’ features auto-exposure controlanda 
fixed focus lens for point-and-shootsimplicity. 























Polaroid Rebates 


Up to *5°° on cameras—with up to *15° extra 
value in coupons for film and accessories. 
(Come in for details.) 


$ eye) To the consumer: 
1 on Complete this c and return it to 
Polaroid Coupon Offer, P.O. Box NB451, El 


Paso, Texas, 79977. Please enclose your 


be received by January 31, 1981. Please 


Two Packs 


$4 297 Price you pay 
—$ 7400 Polaroid Bonus 


allow 60 days for delivery. Valid only in 
USA. Limit one per family. Coupon void 
where taxed, prohibited, or restricted by 
law. Cash value 1/20th of 1 cent. Coupon 
may not be transferred and must accom- 
pany requests for this offer. 






yt RE REEL AIS. SR tah NY SOR a Se 





“$4497 1 97 Yournetvalue after 49"ss- ; 
Polaroid Bonus offer City-—________State___ Zip 
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See the Latest in Home Video, 
Computers, Calculators and 

Electronic Games at the 

CAMERA SHOW 


Se Texas Instruments 
Calculator Sale 

















TI-1010 Pocket-Portable $997 (reg. $12”) | 
TI-1 030 P ocket-P ortable $4 297 (after 2 TI rebate) 
TlI-Business Analyst-I ; $4497 (reg. 519%”) 

TI-55 Simple Programmable $2997 (reg. $39”) 

TI-57 Programmable $3997 


TI-58C Advanced Programmable $89°7  (reg.:119") 
TI-59 Advanced Programmable £1999 (reg. :274”) 
Nha Tutor_<=s $9997 (after *20” TI rebate) 









MATTEL £LECTRONICS’ 


MATTEL ELECTRONICS! = a a = ml \. oa 
SS 7 Bs \ HAND-HELD 


“3499°7 





ad component Gin $4497 

Horse Race A Z $7997 

The computer-based INTELLIVISION from Brain Baffler ngizer er 
Mattel Electronics plays super action games like 

NFL Football, Major League Baseball, NBA Football 5 

Basketball, ABPA Backgammon, and more. See Football 2 $2797 

pe hihi Camera Show and at selected Baseball : $9797 

nderground Camera stores. H 
ockey $2297 





Fidelity Chess Challenger “7” 


‘Chess Challanger “7” invites chess player to learn, improve and 


match their skills against a computer on seven different levels — 
ranging from beginner to expert. 7 a O97 


SHOW SPECIALS on other Fidelity models—including 
the new Sensory and Voice Sensory Chess Challengers. 
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SONY KP-5020 
50” Projection TV 


11,9997 
(at the Show and selected > ad 


Underground stores) 


Quality projection TV has never been as 
affordable as with the Sony KP-5020 


“Videoscope”. The large, bright 50” (measured d 
diagonally) screen—combined with a newly-developed three-tube 
projector—brings TV into your home with unprecedented realism. The 
attractive pecan veneered projector is designed as a coffee table with 





Quality BASF 
blank vidiotapes 
T—120 (VHS) just 


$14” 


L—500 (Beta) just 


$417 
Special Show Discounts 
on hundreds of pre-— 
recorded Beta and VHS 


videotapes from 
“Warner Bros. *MCA 








*Columbia *Paramount 











tinted glass top to ae gracefully into your home. 








(at the Show and selected " § 
Underground stores) 


The Betamax SL-5400 records up to three days in 


advance—so even if you go away for the weekend—you $7 99° 


don’t have to-miss any of your favorite weekend television shows! The SL-5400 
features Sony Betascan search in fast-forward or reverse, freeze-frame, audio 
dubbing, and lots more. 
































SEE THE WORLD'S FIRST 35mm SLR 


WITH BUILT-IN AUTOWINDER Konica z=) 


AUTO FLASH 











AUTO LOAD 


You drop in any standard Get perfect flash pictures with pictures everytime. 
35mm cartridge. The 


the matching Konica X-24 
incredible Konica FS-1does Automatic Flash. The FS-1 AUTO ADVANCE 
the rest. computer sets the sync speed Automatically advances film 
AUTO EXPOSURE ieee 
Perfectly exposed pictures, the X-24 the ASA speed of the AUTO START 
indoors, outdoors. Shutter film. An indicator tells you Trip the shutter, the film 
priority system helps assure when the flash is ready to fire advances automatically 
sharp pictures. for correctly exposed flash instantly, to the next frame. 


SEE THE BRAND NEW 


IT’S ALL cage IT’S UNSURPASSED FOR VALUE. 


TOTAL ELECTRONIC AUTOWINDER CAPABILITY 


OPERATION Add featherweight Konica 
All camera functions Auto Winder F at any time. 
controlled by exclusive Konica Get automatic first frame 
Central Processing Unit (CPU) positioning. Shoot at 1.5 
for unsurpassed accuracy frames per second 7 

total creative contro! of 
SELF LOADING SHUTTER PRIORITY AUTO shutter speed and lens 
Drop in 35mm cassette, EXPOSURE seerlbe 


extend leader, close back. You pick the shutter speed. 
Advance to frame #1 without The GaAsP photo cell 
ever pressing shutter automatically sets the 


Konica 'T'C | 








aperture for perfect blur-free 
pictures. 
MANUAL OVER RIDE 


Flip the aperture ring from 
auto exposure to manual for 








CHECK TODAY'S BEST BUY IN 35mm SLR’s 


SHUTTER PRIORITY FASTEST ELECTRONIC FLASH _ subjects, you instantly override the 
You decide the shutter speed to SYNC SPEED auto exposure control for precise 
match the action. Clear, sharp TC synchronizes at 1/125th with | ©xPoSure correction. - = 
pictures everytime. any electronic flash, virtually 
eliminating “ghost” often present RELIABILITY 

BULL MANUAL CONTROL at slower speeds. Konica TC time-tested reliability 
Even with battery removed, the TC | é and amazing low price makes it a 
operates at all shutter speeds and “MEMORY LOCK” top value . . . no wonder it’s the 
tens openings. In the shade, or for backlighted most popular Konica in America! 



































NOW THERE’S 
A ROLLEI FOR 








EVERYONE. _ 





Rollei 35SE 


‘For the photographer who demands the ultimate in 
optical quality — the 35SE. This camera has the same 
easy-to-use LED metering system as the 35TE but with 
a fast f/2.8 Sonnar HFT lens. The Sonnar formula 
combines with HFT coating to produce a lens with 
outstanding contrast, beautiful color saturation, 
increased light transmission and reduced flare. 











Rollei 35 LED 


The 35EE offers traditional Rollei 35 precision combined with a 
coupled LED exposure system. It’s small, about the size of a pack of 
cigarettes! Just 8% ounces. You will love this easy-to-take-with-you 
35mm camera. It has a high definition, wide angle precision lens. 





Rolleiflex SL35 E 


Compact size, professional features. The new Rolleiflex 
SL35 E expands the versatility of the automatic 35mm 
camera! The combination of features in a moderately 
priced automatic camera makes it an excellent choice 
for the serious photographer. There are many exposure 
options: an aperture preferred, fully-automatic mode 
‘(with electronically timed shutter speeds from 1/1000 to 
16 seconds), automatic exposure with memory hold, 
automatic exposure with compensation, or full manual 
operation through the viewfinder. 
















Rollei A110 


The ultimate 110 pocket camera combining precision quality, 
extremely simple operation and outstanding design with unique 
computer cube flash automation, electronic exposure control with 
blue silicon photocell, superior optics, and the easy “Pull-Shoot- 
Push” feature assuring care-free pictures every time. 





Rollei P350A 


The Rollei P350A offers economical top-quality 35mm 
slide projection with convenient fingertip remote control 
of focusing and forward and reverse slide changing. A 
powerful tungsten-halogen lamp assures brilliant 
projection as large as you like, and the standard 85mm 
f/2.8 Heidosmat lens covers all film formats from 110 
subminiature to full-frame 35mm. 











Rolleiflex SLX 


The Rolleiflex SLX — a truly unique medium format camera. The 
SLX’s sophisticated electronics represent a new type of exposure 
automation. Linear motors in the lens electronically regulate the 
aperture and shutter speeds. The built-in motor drive transports the 
film after each exposure at a rate of 1.5 frames per second, with 
continuous or single frame advance. 


‘ @€ollel 























PENTAX SYSTEM 10: 


ITS MORE THAN A POCKET CAMERA. 
ITS A POCKET SLR SYSTEM. 
















Pentax System 10 is an idea whose time You get the Pentax Winder 110, which 
has come. It’s the world’s first complete SLR lets you fire off exposures at one frame-per- 
system to appear in the compact oreo - second. 

110 pocket format. And you get the Pentax 

With the System 10 Major fK¢ LUN, Auto Flash AF 130 P. 
Components Kit, you get the UB, aunsai NES \ yy The System 10 Major 
most important parts of that Beem) \\\\ \ Components Kit is an SLR 


y, 4% - system in itself. It will proba- 
1 bly whet your appetite for the 
110 camera, the smallest SLR rest of System 10; which in- 
ever made. | : MAG \ Gg cludes closeup lens attach- 

You get all three ee ras or “” ments, filters, lens shades, and 
Pentax 110 interchange- SS EP Meee carrying pouches. But with the 
able bayonet- mount Major Components Kit, most 
lenses: the 24mm f/2.8 of the incredible System 10 


standard lens, the 18mm will already be yours. 


f/2.8 wide-angle lens, ® 
PENTAX 


and the 50mm f/2.8 = 
SYSTEM 10 


system, all at once. 
You get the Pentax Auto 





telephoto lens. 


See the entire Pentax line—including the exciting new 
Pentax LX professional system camera— — 
} at the Camera Show! 

















Here's a fantastic new automatic SLR that's of the highest & 
quality made with care by people who care about cratfts- és 
manship. And it has all of the exciting features you are : gt Tene ocemaric S 


looking for, including: 


Compact size. Lightweight. 

Today, smaller is better. And the amazing CE-4 is 
smaller and/or lighter than the Canon AE-1! and AT-1, 
Contax RTS, Konica T4, TC and FS-1, Minolta XK-M and 
XD-11, Nikon FE and EM, and others! 


The preferred automatic exposure system. . ~~ 
Aperture-priority, with open aperture metering, built-in 

exposure compensation and the exclusive Memotron mem- 

ory, plus manual override with match LED metering. 


Not just a power winder—a time computer too! 
Power winders are definitely in...and 

the new Chinon Power Winder II is the 

most sophisticated and versatile one 


ever made. It has a real computer 
memory chip in its circuits, so it 
can do things the others cannot. 

It can count...and make pre- 
selected runs of 4, 8, 12, 16, 20 and 
24 frames, in addition to firing off 
single frames or continuous runs 

of two frames per sec- 
ond. It can tell time... 
and measure off pre-set 
intervals of 1, 2, 4, 8, 15 
and 30 seconds between 
each shot, without the need 
of an expensive, bulky 
intervalometer. 









It has a comfortable grip, contoured for a reassur- 
ing “hold”—and its own electromagnetic shutter release 
to operate the camera. It even has signal LEDs so you 
can see what's happening when you let the camera 
run automatically or by remote control. 


Unmanned photography. 


Chinon has an optional radio control that operates 
the Power Winder from a distance. The activating unit, 
a small case, attaches to the Winder which can be set 

_ for single shots or a continuous sequence. The trans- 
*? mitter is smaller than a flashlight and has a single 
i operating control—a push button. When the button is 
4 pressed, a radio signal makes the Winder release the 
+ shutter and advance the film. The camera's 
computer exposure system will auto- 
matically compensate for any changes 
in light as the pictures are taken. This 
exciting option makes the Chinon CE-4 
Memotron a “natural” for bird watchers 
and other nature lovers who want to 
photograph wildlife, as 
well as professionals 
who need remote 
controlled cameras 
on their assignments. 


Electronic controls and readouts. 

The incredible CE-4 has enough modern micro- 
electronic circuitry to have. a mind of its own. But it lets 
you know what it’s doing, every step 











of the way. 


A fantastic data display with 16 electronic LEDs in . 
the viewfinder indicates shutter speeds selected by 
the camera's computer, and over- and under- 


exposure situations. 





CHINON 


CE-4 MEMOTRON 

































The brightness of the LEDs varies auto- 
matically according to the brightness of the 
viewtinder, so they can always be easily read. 
The ultra precision all-metal, multibladed 
Seiko shutter is electronically controlled with 
stepless speeds from 8 to 1/1000 sec. on auto- 
matic, and 13 fixed speeds from 4 to 1/1000 
sec. On manual mode, plus a “B” setting. 
» Even the 2-stage (10 sec. and 5 sec.) 
oO" noiseless self-timer is electronically 
# controlled, and a bright LED on the 
front of the camera flashes rapidly 
to warn you when the picture 

is about to be taken. 


© CHINON 


AUTH SBSH 





Universal bayonet 

mount lenses. 

The people have spoken. They 

prefer the convenience of bayonet 
F mount lenses, so that's what the - 

wenene i Meee CE-4 Memotron gives them. It will 


accept any universal bayonet 
mount lens, as well as universal 
thread mount lenses (with a special adapter). | 
Naturally, there's a complete selection of needle- 
sharp premium-quality Chinon bayonet mount 
lenses to go with the CE-4, including superb 50mm 
f/1.7, and 50mm f/1.4 lenses that will focus as close 
as 2] inches, and a fantastic 45mm f/2.8 that’s so 
small and light many people will want to use it 
as their standard lens! 


Dedicated automatic flash units! 
“Dedication” is the big news in electronic flash 
today, and Chinon offers two dedicated units. 
Both are automatic, have energy-saving 
thyristor circuitry, and can recycle fast enough 
wen, 10 Keep up with the Power Winder II. 

The Chinon Auto S-240 thyristor has 
two automatic aperture ranges 

plus manual. The Chinon Auto 
S-280 thyristor is slightly more pow- 
erful and has bounce capabilities. 
There is also the new Chinon S-180 
‘s electronic flash which can be 
used as either an automatic 
or manual unit. 


Accessories! Accessories! 


Chinon has a system! And we're not just talk- 
ing about camera eases either—though we 
do have one for the, CE-4 and another that 

holds the camera with the Power Winder 
attached (the way many people will want to 
carry it). There's the optional radio control. Auto 
slave units for synchronizing auxiliary flashes 
with the main unit. And more. Much more. 


FOR PEOPLE 
WHO WANT 
IT ALL 
INA 

















All Locations 


MASSACHUSETTS 
ARLINGTON 

Eclipse Films, 1167 Mass. Ave. 
AUBURN 

Casson Foster, 438 Southbridge St. 
BEVERLY 

Edwards Camera, 282A Cabot St. 
BOSTON 

Bromfield Camera, 10 Bromfield St. 
Copley Camera, 480 Boylston St. 
General Photo Supply, 307-11 Cambridge St. 
Sherman's, 11 Bromfield St. 
BRAINTREE 

Eliot's Camera Shop, 300 Grove St. 
BRIDGEWATER 

Bridgewater Camera, 27 Central Sq. 





SEE THE CHINON LINE AT THESE STORES: 
_LECHMERE 


UNDERGROUND CAMERA CALDOR 
All Locations All Locations 
CAMBRIDGE HAVERHILL NEW HAMPSHIRE 
Crimson Camera, 60 Landsdowne St. ~ A.W. Hunkins, 118 Merrimack St. MANCHESTER 
Ferranti-Dege, 1252 Mass. Ave. HINGHAM Triesman's Catalog Showroom, Hanover St. 
Ferranti-Dege Too, 1390 Mass. Ave. Noble’s Camera Shop, 65 South St. NASHUA 
Super 8 Sound, 95 Harvey St. MILFORD Triesman’s Catalog Showroom 
CANTON Morin’s Camera Shop, 14 Pine St. PORTSMOUTH 
Canton Camera, 537 Washington St. — NEWTONVILLE Eagle Photo Supply, 6 Congress St. 
COHASSET Newtonville Camera, 831 Washington St. SALEM 
Noble’s Camera Shop, Rte. 3a. PEABODY Cuomo’s, 317 S. Broadway 
North Shore Camera, North Shore Mall 

rth debe pete WALTHAM RHODE ISLAND 

dame Street Camere, $14 Galtivan Bivd. Waltham Camera & Stereo, 365-7 Moody St. BRISTOL 
FRAMINGHAM WAYLAND Photo World Ii, 437 Hope St. 
Newtonville West, 250 Worcester Rd., Rt. 9 Newtonville Camera, 310 Boston Post Rd., Rt. 20 PROVIDENCE 
HARVARD WORCESTER Adler’s Photo, 64 Orange St. 

United Camera, 297 Elmwood Ave. 


Harvard Pharmacy, Harvard Common Prime Value Mart. 











The film: AGFAPAN 





Josh Miller 


The film developer: AGFA RODINAL 
The paper: AGFA BROVIRA 


European photographers have 


POE ee wii Bettie mele liiay 


long had a choice of black and 
white film. 

And, for many, the choice is 
AGFAPAN “. Both in asa 100 and 400. 

A leading photographic maga- 
zine, for instance, describes AGFAPAN 
400® as the finest grain 400 you can 
get. with its delicate long scale 
gradation and middle tones from 
off-white to almost black. 

Now you can get AGFAPAN 
400 along with AGFAPAN 100®. Both 
in sizes 120 and 135/36. 

And, of course, nothing goes 
better with any film than AGFa- 
GEVAERT paper. 


paper including BROVIRA® with its 
atjommelieeiminriaw- tems an 
blacks and full highlights: seven- 
minute fast BROVIRA-SPEED® paper, 
and PORTRIGA-RAPID® with its soft, 
warm brown tones. 

And with the re-introduction 
of RODINAL® you now have one of 
the finest fine grain film developers 
that has been used for years by 
many of the world’s leading profes- 
sional and serious amateur 
photographers. 


AGFA-GEVAERT 


¢ 1979. Braun North America 


These AGFA products available at 


rNalelehu-i4 

P Wate lo)1-1ml a ileh ce) 
yNaiiate} cela} 
Camera’s Inc. 
Attleboro 

The Camera Shop 
st-)faarelalt 

Belmont Photo 
VA-3i mw date) ie) 

Boston 

ote) e) (-S\mm Or-Taal-e-) 
Copley Pro Sales 
General Photo 
Stephen Bros. 


SBI Sales 

Stone Camera 

Underground Camera 
(all locations) 

International 

Photo Store — NESOP 

Braintree 

Eliots Camera 

siarelel sz h-1g 

Bridgewater Camera 
sigele) aiiatss 

Jon Allen 


OF Teale; dielel=) 
Ferranti-Dege 
LOFeyan] o)(-3 (=m ag are ce) 
Crimson Camera 
lara 2-1 a0 Oxele) e) 
(Orelal tela) 

(OF- Tal Cola m Or-ani-1e-| 
(Olat=)feal-iiel ae 

(Od al-Jlaal-tielaemOr-lanl-ia-} 
(@felalerelae| 
r-Watel-1a-10]am od ale) (0) 
Concord, NH 
fOTeyalore) gem OF-lanl-18-| 
Danvers 

OF Tih d-1e-m OF-1ial-1 e-| 


a Taaleleneal 
Ortins Photo 


Framingham 


Newtonville Camera West 


allare Lar: Aa) 

IS Ke) 0} (-3-m OF-lanl-ia-) 
Lexington 

Theatre Camera 
Malden 

Hunt Drug 
Needham 
Needham Camera 
iNet aelelagelelat 

SY -¥-] ole] am Or-lanl-1e-] 


We make the difference 
in black and white. 


Newton 
Newtonville Camera 
Portsmouth, NH 
=¥- Te] (Ml ad alo} ce) 

Saliem 

OF Jaal-1¢- Ol esol i e-) 
Salem. NH 
Cuomo's 

Waltham 

OF Taal-ie- im cour lal 
Waltham Camera 
Wellesiey 

Pond's Camera 
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Writers 


Continued from page 8 
time to explain the ups and downs 
of the American mass-magazine 
market, she even 
generalities, and simply throws 
numbers at the reader. 

Why part two is so much less 
satisfying than the earlier section 
of the book is difficult to say. I'd 
put it down to Gisele Freund's 
inability — or lack of desire, after 
40 years — to write another PhD 
thesis. Nonetheless, Photog- 
raphy and Society is a valuable 


eschews 


book, as well as an enjoyable one. 
failure to com- 
way 


Gisele Freund's 
plete her journey in no 
invalidates her choice of roads. 

On the other hand, Janet Mal- 
colm, author of Diana and Nikon 
(David R. Godine, $13.95), 
doesn’t appear to know 
she’s headed, and the map that 
guides her is one of those 
wonderfully ancient, demon-fes- 
tooned specimens of the cartog- 
rapher’s art. 

Diana and Nikon is a collec- 
tion of 11 ‘‘Essays on the 
Aesthetic of Photography” 
written for the New Yorker (and 
in one case, the New York Times) 
between 1976 and 1979. Like 
most of Godine’s products, it is 
pleasant.y appointed — well- 
bound, nicely designed and 
printed, and full of reasonably 
well-reproduced photographs. 
Then there’s the text. 

Critical writing for news- 
papers or magazines shares 
journalism’s transience, but not 
nearly to the same degree. As 
interpretation, critical pieces (not 
mere reviews, but thoughtful 
analyses) can continue to illumi- 
nate their subjects long after the 
original publication has gone to 
the recycling center. The collec- 
tion and re-presentation of such 
pieces, either in anthologies or in 


where 


collections of a single critic's 
work, is not at all uncommon. At 
least, the assumption is made — 
by the writer or editor, if not the 
reader — that critical articles will 
continue to be of value. 

Thus, I find Janet Malcolm’s 
preface confusing and not a little 
sad. ‘‘Rereading these essays,” 
she writes, ‘... makes me think 
of someone trying to cut down a 
tree who has never done it before, 


isn’t strong, has a dull axe, but is 
very stubborn.” 
“The arrangement of the 


essays is chronological,’’ she con- 
tinues. “It is only about midway 
through the volume that I think I 


begin to get hold of the subject 


The 22 lines of the preface (one 
paragraph of which is a heartfelt 
appreciation of the Museum of 
Modern Art's John Szarkowski, 
who “has quietly transformed 
photography from a loose end to 
a force in contemporary art,”’ evi- 
dently without assistance) are the 
only justification Malcolm offers 
for the collection as a whole or for 
the individual essays. And at that, 
this preface is more apologia than 
justification. One might reason- 
ably inquire, ‘But if you don’t 
think half these pieces are very 
good, why-are you suggesting 
that anyone read them?” 

This evident — and I assume it 
is not a subtle ploy (largely 
because it is not subtle) — lack of 
self-confidence is merely one of 
the personal difficulties revealed 
by Malcolm in the course of her 
book’s 162 pages. She has trouble 
dealing with old age, explicit sex, 
less-explicit sex — one might say 
with the human condition — and 
she doesn’t seem to like photo- 


graphs very much (in fairness, . 


this last point pertains more to the 
earlier essays). 

Weston’s nudes, for example, 
generally are regarded as directly 
and forcefully sensual; they are, 
to Janet Malcolm, ‘strikingly sex- 
less and impersonal.’’ One 


famous example, of Charis 
Weston lying face down in the 
sand, is ‘evocative of death and 
sleep rather than of lovemaking’ 
(the images of death and love- 
making are not always in con- 
flict). And Weston’s close-ups of 


radishes and bananas, etc., ‘‘have 
a similar hushed deadliness, 
redolent of the ‘assorted char- 


acters of death and blight’ in 
Robert Frost's scary poem 
‘Design.’ ”’ I find this impossible 
to accept, especially as I recall the 
moment when, while looking 
through a box of Weston prints at 
the MOMA library, I came across 
a photograph of green 
peppers having oral sex. I didn’t 
believe then that the photograph 
had anything to do with necro- 
philia, and I don’t now. 

What Janet Malcolm does seem 
to care about, and care about 
passionately, is the relationship 
between photography and paint- 
ing. In this regard, she provides a 
clear example of the problem 
raised by Sontag. 

In one of the last essays, she 
proclaims, ‘If you scratch a great 
photograph you find two things; 
a painting and a photograph. It is 
the photographic means with 
which photography _ imitates 
painting that produce a photo- 
graph’s uniqueness and _alive- 
ness.’’ Not content with general- 
izations, Malcolm is assiduous in 
tracking down the relationships 
between styles of painting and 
photographic genres. In truth, I 
used to worry about such things, 
and others too, such as whether a 
color photograph is really a 
photograph. They're nice, comfy, 
medieval sorts of things to worry 
about. 

I have mentioned that my 
vision of the map guiding Janet 
Malcolm's journey is ‘““demon- 
festooned.’”’ There are demons 
stalking these pages: sex, age, 
infirmity, and ugliness among 
them. Diana and Nikon has the 
air of a public exorcism about it. 


two 


But even in this permissive age, 
some rites are best performed at 
home. 

However, before concluding, in 
despair, that Susan Sontag is 
absolutely right, consider the 
third volume published this year. 

About Looking (Pantheon, 
$10.95/hardback, $4.95/paper- 
back) is an aptly named collec- 
tion of critical essays by John 
Berger. This miscellany (only 
four of the essays directly treat 
photography) is the first volume 
in a Pantheon-planned series of 
writings by this eminent British 
art critic, novelist, and screen- 
writer — among other films, 
Berger wrote Jonah, Who Will Be 
25 in the Year 2000 

Well, there may be only four 
essays devoted to photography in 
About Looking, 36 pages to be 
more precise, but they are among 
the most exciting and innovative 
essays on the subject since the 
days of Walter Benjamin. 

I believe that, to a significant 
extent, Berger is exploring the 
kind of critical language to which 
Sontag alludes. Ultimately, it is a 
language of context, a language 
that is subtle and rich. 

Perhaps the best example is the 
1979 essay “The Suit and the 
Photograph.” ‘“‘What did August 
Sander tell his sitters before he 
took their pictures?’ Berger asks. 
“And how did he say it so that 
they all believed him in the same 
way?’ With these questions as a 
beginning, Berger goes on to fill 
in some basic background 
information about Sander 
(quoting Walter Benjamin in the 
process); he then introduces one 
of Sander’s photographs, a 1914 
picture of three young peasants 
on the road in the evening, going 
to a dance. 

“There is as much descriptive 
information in this image as in 
pages by a descriptive master like 
Zola,’ Berger writes. ‘Ye: I only 
want to consider one thins:: their 
suits.” And consider them he 


does, in one of the loveliest essays 
on photography I’ve ever read. 
He extracts, from this photo- . 
graph and one other of a group of 
village musicians from the same 
period, information about 
fashion, the relationship among 
body type, occupation, class, and 
clothing, the physical rhythm of 
peasant life, and much more. All 
this, proffered with wit and flaw- 
less literary style, within the com- 
pass of 10 pages. 

Berger also writes about 
“Photographs of Agony,” and 
about Paul Strand’s narrative 
style; and in ‘The Uses of 
Photography,” he explores his 
responses to Sontag’s book and 
makes explicit the purpose of the 
critical language employed in he 
earlier essays. 

“If we want to put a photo- 
graph back into the context of 
experience, social experience, 
social memory,’ he writes, ‘we 
have to respect the laws of 
memory,” which are not linear, 
bur radial. Providing such a con- 
text “replaces the photograph in 
time — not its own original time 
for that is impossible — but in 
narrated time. Narrated time 
becomes historic time when it is 
assumed by social memory and 
social action.” 

Berger has found a way around 
Sontag’s dilemma. There is a criti- 
cal language with which to con- 
sider photographs, and it is not 
“parasitical on the vocabulary of 


painting. 
A photograph can be under- 
stood only within its context 


because, unlike a painting, it is a 
part of that context, it partakes of 
it and objectifies it. A great paint- 
ing is a representation of reality. 
It can be discussed and evaluated 
apart from that reality, with a lan- 


guage that relates to paintings 
and not to the subjects of 
paintings. But a photograph, as 


Sontag eloquently argues, is a 
part of reality. To_treat it other- 
wise is sterile. 
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DO IT UP BORIS 


2000% bigger for 10% less! 


From your 35mm slide: 


All these services 10% off with this ad. 


 Ektacolor® wall murals up to 50x20 ft. 

e Color perfect prints ¢ Cibachrome prints and 
transparencies @ Dye transfer prints ¢ Duplicate 
color slides 


2 Boris ColorLabs 


35 Landsdowne St, Boston 





261-1152 

















































John Kowal Photo 


Getting your photography in focus 


Whatever your experience as a photographer — from beginner to working pro 
— the Art Institute of Boston offers complete and flexible programs to meet your 
needs. 

Spring semester begins January 12 and features the accelerated full-time day 
program described below, plus a wide selection of day and evening classes for 
part-time students. Earn college credit at reasonable cost — or study for no 
grade/no credit if you prefer. 

Send coupon below or call for catalog: Day School Admissions (617) 262-2844. 
Evening Division programs (617) 262-1223. 


> Accelerated day program begins January 12 


A special opportunity for older students with previous college experience to build 
a strong foundation in photography through a single, intensive semester of 
accelerated study. The January Program enables most participants to move 
directly to second-year programs the following September. Application deadline 
is December 5, with late applications reviewed on a space-available basis. For full ; 
information about the January Program, call Joanne Brown at (617) 262-2844 or 
complete and return the coupon below. 


The Art Institute of Boston 


700 Beacon Street, Boston MA 02215 





Please send me information and application/ 
registration materials for the following programs: 
January accelerated day program 
September day program Address 
Part-time day programs 
Evening Division program 
Summer School (Both day and evening courses | City & State 
are offered during the summer. The summer 
catalog becomes available in March). 


Name 








o0000 











Zip 
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The video connection 


Photography's future on television 


by E. Brad Meyer 


ou probably don’t spend much 
t time thinking about the future of 

photography. We've seen _ pho- 
tography evolve faster film, smaller 
cameras, automated exposure systems — 
but the process’s basic nature has 
remained the same for more than 100 
years — expose the film, develop the film, 
print the film. 

Many professional photographers 
would give their eyeteeth to get rid of 
those latter two operations, either because 
they need to transport their pictures great 
distances, or because they need to get 
them cropped and into printed form fast. 
The most influential of these people are 
space scientists and newsmen. Both 
groups control enough money to build 
fancy image-making and image-moving 
systems. 

As it happens, there already exists a 
sophisticated :means of transmitting 
images rapidly over long distances. It 
involves changing the image into an elec- 
trical signal, transmitting the signal, and 
reassembling the image at the other end. 
It’s called television. 

Now, as a photographer, you pay close 
attention to the technical quality of your 
pictures, so of course I wouldn't seriously 
suggest that you subject them to the gross 
variables and rough resolution of video 
transmission, would I? Well, as a matter 
of fact, I would. But what I am pro- 
posing necessitates little or no loss in 
quality, while offering, at least to the pro- 
fessional, vastly increased versatility and 
speed. 

How? Everyone knows TV has poor 
resolution, grain, visible scan lines, 
ghosts, and a host of other problems. But 
the picture you see at home has very little 
to do with the medium’s capabilities. 
Degradations occur at many places in the 
signal chain, and if we follow the signal 
back far enough we will find some good 
pictures. 


Even a TV set in perfect adjustment 
has inherent design limitations. You can 
get the same color monitor stations use to 
check their pictures (for more than 
$1000, plus another couple of hundred 
for a separate tuner). But your antenna 
would still mess up your picture. 

Assume for a moment, though, that 
your antenna, tuner, and monitor are as 
good as they can be, so that you are 
seeing a virtually perfect replica of the 
picture seen in the station’s control room. 
You still don’t have the clarity of the 
video camera's output, not if the picture 
has been recorded on video tape, another 
source of degradation. But suppose 
you're watching a local live news show. 
The studio segments come straight from 
the cameras into the control room, and 
from there to the transmitter. So this pic- 
ture is perfect. Wrong. The camera’s out- 
put is nowhere near as good as the pic- 
ture on the tube inside the camera. 

For the purposes of this discussion we 
will use resolution as an index of picture 
quality — an oversimplification, for many 
properties affect TV images. Resolution 
does provide a useful measure of the 
amount of information contained in a 
video picture, however. Here we will 
define resolution as the number of light 
or dark lines (horizontal or vertical) that 
can be differentiated within the borders 
of a video image. This definition frees us 
of the need to consider the actual size of 
the image, and allows valid comparisons 
between video and photographic images 
as long as the apparent sizes of the images 
are consistent. We might, compare, for 
instance, an 8x10 print viewed from a 
distance of 18 inches with a 19-inch 
(diagonal) TV screen 27 inches away. 

The picture on your home TV is much 
coarser than a good 8x10 print. The 
image on a one-inch vidicon tube inside a 
good color TV camera has about 1400 
lines of horizontal resolution and 1225 of 


vertical. If this resolution were main- 
tained all the way to your screen at home, 
you could enjoy watching from two feet 
away. But the electron beam that scans 
the image displayed on the vidicon 
resolves only 480 lines. (American tele- 
vision format, known as NTSC, uses 525 
lines total, but 45 are not used for the pic- 
ture.) These scan lines are traced from left 
to right, so the picture has a vertical reso- 
lution of only 480 lines. The horizontal 
resolution is determined by how fast the 
signal can change its value (affecting 
color and intensity) as the beam sweeps 
across the image — i.e., the resolution 
depends on the high-frequency limit of 
the system. Television is a ‘‘“moving-pic- 


‘ture’ medium, so its frames must follow 


each other quickly enough for the 
eye/brain to have the illusion of con- 
tinuous motion. The NTSC system uses 
30 frames per second, so the sweep fre- 
quency is 525 times 30, or 15,750 Hz. 
This means that in order to maintain the 
horizontal resolution of which the vidi- 
con is capable the system would have to 
have response out to beyond 20 million 
cycles per second, or 20 MHz. But an 
NTSC broadcast channel is only 6 MHz 
wide, and of that, only 4 MHz is devoted 
to the picture. 

By the time the picture leaves the 
camera it has deteriorated from 1400 
times 1225 lines (horizontal times verti- 
cal) to about 500 times 480 lines. The ver- 
tical resolution stays pretty much the 
same after this, but the horizontal 
deteriorates to about 300 if the signal is 
recorded on a three-quarter-inch video- 
tape. By the time the picture reaches your 
screen, horizontal resolution is down to 
about 200. 

Of course, the 35mm color slide, which 
begins with a resolution of 2400 times 
3600 lines, is not delivered to the viewer 
intact either — it is degraded by varying 
amounts, depending on the projector and 


the screen used to view it. If it is made 
into a print, there are losses in the trans- 
fer to the color negative, and greater 
losses in the printing process. You may 
wind up with something like the resolu- 
tion of the vidicon tube — around,1500 
times 1000 lines. So if the picture inside 
the vidicon could be delivered intact, the 
result would be comparable to a 35mm 
photo, at least in terms of resolution. 

The reason people want to cram good 
still photos into a video format is that 
video is the best way to get an image from 
here to there fast. A worldwide com- 
munications network — microwave links, 
satellites, earth stations, and cables — is in 
place. Its only drawback is its band- 
width, which is too narrow to allow high 
resolution on the receiving end. 

But the resolution is limited only if you 
must receive 30 frames each second. If 
you sample the image more slowly and 
more’ thoroughly, you can transmit more 
detail. And this is the secret of really 
high-quality video. NTSC TV pictures 
comprise two interleaved sets of 240 scan 
lines each per frame. It is possible to 
divide the screen more finely than this, 
and with clever electronic design you can 
interleave successive scans horizontally, 
too. All you need is more time per frame, 
and a converter to disguise the output of 
the device as NTSC pictures. Then you 
can use the existing worldwide network 
of 4 MHz video hardware, or even the 
new portable VCRs with 2 MHz band- 
width, to store pictures that would ordi- 
narily require 20 or 30 MHz bandwidth. 

Among the people who have been 
experimenting with such methods are the 
technical staff at the National Geo- 
graphic Society in Washington. The 
society has published photos from outer 
space and from the ocean’s depths. Its 
first photograph reproduced directly 
from a video signal can be found on page 
699 of the November, 1979, issue; the 
picture shows a marine organism living 
8500 feet down on the Pacific Ocean floor 
near the Galapagos. This is not an 
example of the best picture quality avail- 
able from a video system because the 
camera was not a conventional vidicon 
but a CCD (for charge-coupled device) 
unit, chosen for its compactness and light 

Continued on page 30 
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@ the PENTAX® 6x7 is balanced like a 35mm for easy 
handling, and eliminates the problem of negative waste, 
increasing usable negative area 50%? That it’s available 
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Video 


Continued from page 28 
weight, and because the reso- 
lution was therefore only 
about 320 fimes 512 lines. Geo- 
graphic staffer Emery Kristof, 
who put together the package and 
who made the descent in the sub- 
mersible ‘Alvin’ to help gather 
data, explained that this particu- 
lar picture was converted into a 
conventional photograph at one 
stage in its processing; it wasn’t 
in video form from start to finish. 
According to Kristof, the best 
available example of high-quality 
images 
sources is in the January, 1980, 
issue of the Geographic, on pages 
2 through 24. The article 
describes Voyager II’s fly-by of 
Jupiter; the pictures were taken 
with an ordinary single-tube 
camera but were scanned and 


derived from video 


transmitted back to Earth at a 
nice, leisurely pace. A fair amount 
of electronic image enhancement 
was applied to these pictures 
because the great distance made 
the signals noisy. But the photo- 
graphs, as printed, are absolutely 
stunning. 

Kristof has a vision of an ideal 
news-photo system. The camera 
in his proposed system uses a 
high-grade vidicon tube with four 
separate interlaced scans per pic- 
ture. The vidicon is located at the 
film plane of what is in effect a 
35mm SLR camera. The camera 
tube has an effective ASA of 
between 200 and 1000. The expo- 
sure would be made in 1/125 of a 
second or less, but the vidicon 
would retain the image for up toa 
second after the shutter closed. 
The actual multiple-scanning of 
the image would take place in the 
350 milliseconds following the 
exposure. The resulting signal 


could, in Kristof’s scenario, be 
routed to a computer-controlled 
graphics facility, where the image 
would be stored in a computer 
memory. This system would be 
able to call up a low-resolution 
version of the image on a con- 
ventional video screen for editing, 
cropping, and enlargement; with 
the picture in its final form, the 
system would print out a high- 
resolution version of what the 
operator had chosen. 

The graphics computer 
described above already exists. It 
is called the electronic darkroom, 
and it belongs to the Associated 


and-white cameras with sensi- 
tivity equivalent to ASA 200,000. 

It is difficult to say just what 
this will mean to the amateur or 
freelance photographer. The 
hardware we have been talking 
about is sufficiently expensive 
and complex that we are not 
likely to see cheap versions of it 
for many years. ® 


Archives 


Continued from page 6 

decade ago. With an estimated 
10,000 to 15,000 photographs, 
the archive includes pictures of 


every MDC project — bridges, 
dams, reservoirs, parks — in the 
54 communities the commission 
serves. There is a photograph of 
every lot taken by eminent 
domain when the MDC flooded 
four Western Massachusetts 
towns to create the Quabbin 
Reservoir. These photos may be 


Press. It is the logical endpoint for 
our video-encoded photos. There 
are also alternative front ends that 
could be mated to the system if 
we were willing to sacrifice reso- 
lution to gain other advantages; 
the CCD camera is extremely 
‘light and portable, while for low- 
light conditions there are black- 
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Electronic Flash AE 

Manual 

e Total digital control and readout 
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* Speedlite 199A, 
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e Unique “A” Series accessories 
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the only record of many a hum- 
ble structure — a tiny wooden 
schoolhouse, a roadside shack, a 
rambling old homestead with sag- 
ging porch. There is also an 
album of 1897 photos — cap- 
tioned and in surprisingly good 
condition — of the Blue Hills and 
Middlesex “alls reservations. The 
photos would take away a 
naturalist’s or natural historian’s 
breath: they provide detailed 
information about trees and other 
plant life that grew there nearly a 
century ago. 

Because the MDC com- 
missioned most of the archive’s 
photos for specific purposes, each 
is precisely dated and identified — 
a rare luxury for researchers. But 
that is the extent of the luxury in 
an archive that Captain Swanson 
himself calls ‘‘a shambles.” The 
cataloguing system is Swanson’s 
memory. He has: no staff. And 
though he hopes to index every- 
thing before he retires, he sees his 
biggest task as saving MDC 
records from the incinerator. ‘I’m 
holding them in limbo,” he says. 

The great irony of photograph 
collecting is that the photos them- 
selves are almost as ephemeral as 
the events they record. Paper 
crumbles; images fade. Ideally, 
photographs should be kept 
separated from each other by 
acid-free sheets or plastic and 
kept in a room where tempera- 
ture and humidity never fluctu- 
ate. But for most archivists such 


safeguards are prohibitively 
expensive. 
There is, in fact, considerable 


debate among archivists about the 
most efficient way to. preserve 
photos. Harvard stores its col- 
lection in a_climate-controlled 
room in the Nathan Marsh Pusey 
Library. The SPNEA also con- 
trols the temperature and humid- 
ity in its storeroom, but many 
photos are bunched- together in 
folders, permitting any decay to 
spread. 

MIT’s Seamans, however, 
scoffs at all the fuss about cli- 
mate control, saying it’s not 
worth the expense. MIT photos 
are stored in eight-by-10 glassine 
envelopes, which can be written 
on, take up little space, and re- 
tard decay. They also serve as a 
warning signal — when a photo is 
getting old, the envelope will turn 
brown. Seamans simply replaces 
aging photos. ‘The type of 
photos we have are not art ob- 
jects,” he explains. ‘‘A particular 
print is not of value unto itself.” 

Most archivists share this 
view: the photos are of value pri- 
marily for the information they 
contain. But sometimes, often 
quite by accident, a photo has a 
quality that could be called art. 
“Occasionally, you come across 
one that is breathtaking in its 
composition,’ says Majorie Searl, 
technical consultant to the 
Newton Historical Society. “Like 
this one,’”’ she says, pointing to a 
picture of two men pitching hay 
on an Auburndale farm. “‘It is the 
counterpart of a landscape paint- 
ing.” Surrounded by the hay’s 
coarse texture, one of the farmers 
stands upon the heaped cart, lift- 
ing a fork full of hay, so that his 
simple labor, caught at the per- 
fect moment, becomes a noble 
gesture, emblem of a faded age. 

Artful or not, old photographs 
have a way of infiltrating your 
thoughts and altering your 
perceptions. You'll look at every 
facade with new eyes, noticing 
each block of decorative masonry, 
after browsing through. the 
Bostonian Society's architectural 
studies. You'll think of that 1930s 
photo of Harvard Square 
embroiled in what looks dis- 
tinctly like a traffic jam when- 
ever you find yourself stuck in 
the same spot. And you'll always 
feel a slight, sad twinge while 
passing congested Newton 
Corner, if you've seen that time- 
bleached photo of the white- 
columned Bacon mansion. On 
paper, at least, two ladies in 
gowns will pose forever beside 
that flowering bush, though it 
bloomed decades before the Para- 
mount was built and before the 
Mass Pike’s roar began. & 












Survey 


Continued from page 4 

pher’s perception, the possibili- 
ties and limitations of photo- 
graphic materials and the appear- 
ance of a particular space at the 
time of exposure. By creating a 
group of photographic compari- 
sons in which one or more of 
these three variables had been 
held constant, it has been the 
intention of Ellen, Mark and 
myself to provide some raw 
material for an investigation into 
the nature of photographic infor- 
mation.” Rather than re-enacting 
exploration, the project became 
an inquiry into the fundamental 
nature of photography. 

The photographers of the Re- 
photographic Survey Project 
became engrossed in questions of 
how images are formed. The strict 


formal requirements of the 
project — same place, same day, 
same time underlined the 


choices remaining for the pho- 
tographers. 

‘The question,” Klett says, “‘is 
what kind of freedom do you 
have under that tight method- 
ology? I think working alone we 
began to see the types of freedom 
available. There is always a cer- 
tain amount of decision-making 
that has to occur, even if you're 
photographing from the same 
sites and the same time of day and 
the same time of year. A lot of 
times there would be something 
moving, like people and cars, and 
those became central to the pho- 
tograph. It is interesting how they 
might affect the image graphic- 
ally. In some cases the rephoto- 
graph won't really explain what's 
happened to the right of the origi- 
nal scene, and you might have to 
make photographs to the left or to 
the right to show what's hap- 
pened there if you want the re- 
photograph to illustrate change. 
There is a human factor involved, 
and that’s something we began to 
see.” 

As the team confronted the 
subjectivity of their rephoto- 
graphs, they began to under- 
stand the decisions made by the 
first survey photographers. 
Image-making, even documen-. 
tary photography, is neither static 
nor neutral. 

Klett says, ‘For Jackson the 
vista belonged to man. Man was 
equal to or superior to the land- 
scape. Jackson would choose one 
place that he thought was the best 
and he would make the image and 
that would be the end of it. 
O'Sullivan photographed from 
more than one point of view. He 
really tried to give the viewer the 
experience of the place.’’ Each 
USGS photographer dissemi- 
nated his own way of seeing — yet 


photos by their very nature 
promise truth. 
Recording change, exploring 


the subjectivity of historical per- 
spective, making scientific pre- 
dictions — these are only a few of 
the project's accomplishments. 
The photos’ functions change 
with their context. Placing the old 
prints side by side with the new 
provides the most obvious 
example — as Verburg says, “‘It’s 
really interesting to see what hap- 
pens to two pictures as objects. 
Context has a lot to do with how 
we'see a photograph, what we see 
in it, and how we interpret it.’’ 
The supposed neutrality of the 
photographic image gives it its 
special historical value. Photo- 
graphs record change, growth 
and decay. They resist the 
softening of memory; they 
become our memories, and our 
history in that becoming. Once 
the present becomes the past, it 
eludes us — only the part recorded 
photographically remains. Pho- 
tographs verify their own truth- 
fulness. The Rephotographic 
Survey Project suggests the 
peculiar relationship that pho- 
tography has to time. ‘Not only 
can it delineate change (or the 
lack of it),’’ as Klett points out, “‘it 
can, by our understanding of the 
present and past, predict the 
future.” -@ 
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the east’s largest and most varied photography learning center 


NLOOP 


537 commonwealth ave., boston ma OFe79; 261-1868 
write or call for information 
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CAREER PROGRAM 


intensive two-year full-time professional 


creative technical studies 


required courses: View Camera, Zone 
System, 35mm, Studio Lighting, 
Design, Photo Communication 
elective major areas: Advertising- 
Commercial, Advanced B/W, Color, 
Technical Color, Editorial, 
Media/Slides, Photo-Journalism, 
Portraiture, Screenprinting/Non-silver 
a professional faculty, placement service, 
va approved, licensed by mass dept of 
education, approved for foreign students 
february or september entrance 
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one night (or morning) per week, eight or fourteen weeks 
non-darkroom workshops: Beginning Camera, Advanced Camera, Lighting Techniques 
darkroom workshops: Basic Photography, Printing & Exposure, Creative Photography, Intermediate, Studio (4x5), 

Experimental & Silkscreen, Color Photography (printing) 


NEW ENGLAND SCHOOL 
OF PHOTOGRAPHY 














The Annual Report, Lou Jones 
Public Relations Seminar, Cynthia Benjamins 
Commercial/Personal: Achieving a Balance, 


Donald Dietz 


The Photography Gallery, Cari Siembab 
Underwater Photography Seminar, Erik Nilsen 


Accounting, Budgeting, & Taxes for the 
Photographer, Daniel Kane CPA 

Food, Product & Fashion Photography, John Holt 
Homemade Travelogues, Chuck Lane 

Studio Management Seminar, Alfred Fisher 
Copying, Steve Halpern 


Photography & the Written Word — The How- 
To-Book, Dennis Curtin 

Photographic Representatives & Business 
Practices, Selina Donaldson 

Graphic Design and Photography, Sumpter 


and Lasater 


Insurance — for the Photographer (personal & 
business), Virginia Conant 
The Home Darkroom, Jim Stone 


NESOP DEAT 
WORKSHOPS/SEMINARS 


well-known pfofessional-specialist instructors 
half-day, one-day, two-day, and four-day workshops 
weekends from november to may 






Set Design In Photography, Steve Grohe 

The Photographic Book, Steve Dunwell 
Photoresearch Seminar, Deborah W. Collings 
Creative Approach to Subject Matter, Alfred Fisher 
Photography as an Investment, Stephen Rose 


The Professional Color Lab, Phil Bailey 


An Overview — 25 Years In and Around 


Photography, Herb Snitzer 
Be Your Own Publisher and Editor, Chuck Lane 
Photo Silkscreen Workshop, Steve Elston 

The Manipulated Image, Christopher James 


The Nude, Melissa Shook 
Multiple Imagery, Bobbi Carrey 
Child Photography Workshop, Steve Trefonides 
Platinum Printing, Cymie Payne 
Zone System Workshop, Peter Lorenz 


Electronic Flash, Mikd Rizza 

Phctojournalism, Rich Dugas 

A Slide Show Primer, Jonathan L. Barkan 

Infrared Workshop, Jane Tuckerman and 
Sharon Fox 

Cibachrome Workshop, Linda White 


Wildlife and Nature Photography, David Twitchell 


Teaching Photography, Eric Nilsen 


Photographing People, Eugene Richards 
Studio Lighting, Mike Rizza 
Commercial Retouching Workshop, Pau! Wilson 
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TREMENDOUS 
VALUES 


in 35mm sinSle lens reflex 
photoSraphy - from RICOH 


RICOH}KGR10 


The Ricoh KR-10 is an aperture preferred 
automatic 35mm SLR with full manual override 
priced right for today’s value conscious consumer. 
Features include: 


¢ Shutter Speeds 8 sec. to 1/1000 sec. (auto) 

¢ Full manual override 

¢ Diagonal Split-l mage Rangefinder with 
Microprism Band 

¢ 3 CDS Photocell Metering 

e Autowinder and Dedicated 
Flash Capabilities 

¢ 50mm F2.0 Standard Lens 























The Ricoh KR-5 is designed and priced for the 
beginner. The Ricoh KR-5 has all of the essential 


features for the first time 35mm SLR user 


combined with ease of operation. The unusually 
bright viewfinder makes composing with the 
standard 55mm F2.2 Riconar lens quick and easy. 


The Ricoh KRP-5 it's a value-for-the-money 


35mm SLR camera. 


Acton 

Creative Camera 
Amesbury 
Goodwins 
Arlington 
Camera's Inc. 
Belmont 
Belmont Photo 
Boston 

Adams Camera 
Copley Camera 
Sherman's 
Stone Camera 
Underground Camera 


(all locations) 
F.W. Woolworth 
International 


Braintree 

Eliots Camera 
Bridgewater 
Bridgewater Camera 
Brockton 
Benners Camera 
Brookline 

Jon Allen 
Burlington 

Bells Camera 
Cambridge 
Complete Photo 
Harvard Coop 
A. Smith 

Canton 

Canton Camera 





AVAILABLE AT: 


Cheisea 
Hawthorn Photo Plus 
Concord, NH 


. Concord Camera 


Danvers 
Ann & Hope 
Dorchester 
Adams St. Camera 
Falmouth 
Ortins Photo 
Photo Shop 
Framingham 
Fitts Photo 
Newtonville 
Camera West 
Gloucester 
Double Exposure 


Haverhill 

Hunkins Inc. 
Hingham 

Nobles Camera 
Hyannis 

Colby Photo 
Lexington 
Lexington Camera 
Lynn 

Sanborn Camera 
Malden 

Hunt Drug 
Maynard 

Camera 56 
Needham 
Needham Camera 
Scorbys Camera 









Newburyport 
Seaport Camera 
Newton 

Newtonville Camera 
Norwood 

Country Camera 
Orieans 

Cape Cod Photo 
Peabody 
Washington Photo 
Pembroke 

South Shore Camera 
Plymouth, N.H. 
M&M Sporting Goods 
Portsmouth, N.H. 
Eagle Photo 

Quincy 

Delano Camera 









Salem, NH 
Cuomo's 

Perfecta Camera 
Stoneham 
Stoneham Camera 
Swampscott 
Photographics 
Waltham 

Camera Exchange 
Waltham Camera 
Wellesley 

Pond’s Camera 
Woburn 

Farino’s Photo 








